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THEATRE-ROWAL, COVENT GARDEN. 
Unper THE Sone MANAGEMENT or Mr. JOHN RUSSELL. 


MONDAY NEXT,fand during the week, the Laughable Farce, 


‘THE GOOSE “WITH THE GOLDEN EGGS.” 

‘ After which (at Eight @clock), the Grand Comic Christmas Pantomime, 
“THE BABES IN THE W.OOD;” 
HARLEQUIN R@BIN HOOD AND HIS MERRY MEN. 
‘Characters by Messrs, J. Clarke, J. D. Stoyle, Lingham,-Fred, Payne, and W. 


‘) ° H. Payne; Mesdames Sheridan, Harris, Nelly Harris, Florence Eveleigh, 


and Polly Marshall, equin, Mr, Fred.. Payne; Columbine, Mdlle, Esta; 
Pantaloon, Mr, Paul Herring; and Clown; Mr. Harry Payne. 
Commence at Seven, and tenminate at Elegen. F 

Amphitheatre Stalls, 3s,4aad 2s.; Pit, 2s; 6d.; Gallery1s! The Box-office is 

open from Ten till Five. 


LAST TWO MORNING, ERFORMANCES, Wepnespay Next, Feb. 5th, and; 


SarvurDar next, Feb, 8th, at, o'clock. Children under Twelve admitted to the 
Morning Performances, on'payment at the doors only, at half-price. 


HER MAJESTY'S OPERA PROPERTY FUND. . 


HE late serious aiid lamentable Fire at Her Majesty's 

yed the valuable Library, Properties, and Dresses, 
mds and Patrons of the Th have determined to 
to a Fund to replace the rty of the Lessee so 
y be enabled to give Italian Opera Representations 
during the forthcoming Fat some other establishmenf, and to furnish Her 
Majesty's Theatre when rebuilt... $ (lists.of_w! will be published in 
tho 7imes) will be received by the on, Seoretary, Lieutenant-Colonel L. H. Hamil- 
ton, Army and: Navy Club, Pall Mall; Messrs. Claude Seott & Co., Cavendish 
Square ; the Bank of#England (Western Branch) ; and Messrs. Ransom, Bouverie, & 
Co., Pall Mall ; and bythe Musesellers—Mitchell, Sams, Bubb, Leader, and Chappell. 


((RYSTAL PALACE,—THIS DAY.—SATURDAY 
# CONCERT and A NOON PROMENADE,.~-Madame Lemmens-Sher- 
tasten, ¥ Nelson Varley, Signor Foli, Crystal _ Choir. Conductor, 
(Mr, ons, 

: me includes Symphony, ‘‘ The Power of Sonnd,” (Spohr) ; Overture, 









destroyed, in order that he. 








Can 
the first time in London ats CONCERT, Sr. Jamkats HALL, on Turspay. EvEN- 
Feb llth, Orchestr@ and Chorus of 350 Performers, conducted by “the 
rs Doria (their first appearance in England), Mr. 
- Solo Pianoforte, MrpJ, F. Barnett, Stalls,10s. 
lcony, 5s. ; at Austin’s ;Tickety Office, the principal 
tt, 21, Brecknock Cresceht, N:W. 


¢ 

DLLE. MADEUINE SCHILLER'’S ‘Series of SIX 

PIANOFORTE RECIQALS, Beeruoven Rooms, 27,-Harley Street, Caven- 

Square, W. Programme df First Recital, Tuesday Evening, February 4th:— 

Fague—Bach ; Sonata in C, Op, 53—Beethoven ; Song, “ Leaves 

their time to fall "—Mr. k Elmore; Grand Polonaise in E—Weber ; Cap- 

in E—Mendelssohn ; nd Tarantelle—Thalberg; Grand Sonata in C— 

Vv ; Song, “ Farewell, Inez""—Mr. Frank Elmore; Berceuse and Grande 

‘alse in A flat—Chopin ; Transcription of Mendelssohn's “ Midsummer Night's 

Dream"—Liszt, To commence at Eight o'clock. Tickets for the Series, One Guines ; 

au pitt, Five Shillings; to be obtained of Mr. Austin, St. James's Hall, Picca- 
» W. 


DLLE. MADELINE SCHILLER is in Town for the 


m. Communications to be addressed to her, care of M . ASHD 
& Panny, 18, Hianoves fqure We er, care of Messrs, ASHDowN 






F rved Seats, 7s, 6d.; 
llers, and Mr. J. F. 
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QUEEN’S CONCERT ROOMS, 
HANOVER SQUARE. 


UNDER THE MOST DISTINGUISHED PATRONAGE. 


SIGNOR TITO MATTE! 


Has the honour to announce that he will, at the request of several of his Patrons, give 


THREE PIANOFORTE RECITALS, 
THE FIRST .. .. 4. ae - THURSDAY, 131m FEBRUARY, 
THE SECOND... 1 ue we we =~ THURSDAY, 271m FEBRUARY, 


AND 
+» » THURSDAY, 1218 MARCH. 


THE THIRD eco « 
; Commencing each Performance at 2.30 P.M. 


_ignor Martet, in addition to performing several of his newest and most popular 
Compositions, will have the honour of playing some of the Standard Works of the 
‘most distinguished Pianoforte Composers. He will be assisted by the following 


Artists: —~ 
i CHocalists: 
Miss ROSE HERSEE, Mavamz EMMELINE COLE, and Moe, MELA. 





Viotis—Herr STBAUS.. Crarignet—Mr. LAZARUS. 
z v CELLO—SiaNoR®PIATTI. 


@Ukucrors—Sicwort LI CALSI and RANDEGGER. 





Tickers OF ADMIssion—Reserved Seats: Single Tickets, 10s. 6d.; Family Ticket 
(admitting ‘Three Persons to each or any of the Recitals), £1 1s, Single Tickets 
(Uagagervd), » Which may be had of Hutchings & Romer, Music Publishers, 9, 
Conduit Streef; Chappell & Co., New Bond Street; Mr. Mitchell, Royal Library, 
33, Old Baad Street; Mr. Fish, at the Rooms; and of Signor Mattei, 13, Princes 
Street, Cavendish Square, W. ag 


bs Just Pablished, price 3s,, 
“RIEN SANS TOI,” 
SOUVENIR. POUR PIANO, 
2 PAR 


LEONIE TONEL, 
Coniposer of “ Perles et Diamans,” 
London: Wittiam CzErny, 81, Regent Street, 


MADAME CZERNY, 
Soprano. 

, ALL APPLICATIONS RELATING TO 

. CONCERT ENGAGEMENTS AND LESSONS 

2 , TO BE ADDRESSED TO 

81, REGENT STREET, W. 

BRIGHTON CONCERT AGENTS, 

PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 
MSS KATHLEEN RYAN will play “ERIN,” by 


Baunzpiot, at Westbourne Hall, February 6th. 

















ISS KATHLEEN RYAN will play Ascuzr’s popelar 
Romance, “ ALICE ;” Transcription of “ ALICE, WHERE ART THOU?™ 
(by desire) ; and’ Wavan's “LA GAIETE," at Myddelton Hall, Islington, 





Tae QUEEN’S CONCERT ROOMS, Hanover Square. 
WILLIAM FISH, Manager; ROBERT COCKS, Proprietor.—Terms, &., 


Burset eiteined at the Rooms; and of Messrs. Roper Cooxs &Co., New Burlington 





ISS KATHLEEN RYAN will play “SCHLUM- 

MERLIED,” by Sonvumany, and Hetier’s of “LA TRUITE,” 

at ¢ Puzzi’s Second Soirée Musicale, at 24, Belgrave Square (the residence of 
the Marohioness of Downshire), February 14th. 
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ADAME SAINTON-DOLBY’S LAST BALLAD 
CONCERT.—Mapame SAINTON-DOLBY begs to announce that she will 
give an EVENING CONCERT, consisting principally of MODERN VOCAL 
MUSIC, at St. JaMes’s Hatt, on Wepnespay Next, February 5th, when the fol- 
lowing Artists will appear :—Vocalists: Mdlle, Liebhart, Madame Patey-W hytock, 
Miss Elena Angtle, Madame Sainton-Dolby; Mr. W. H. Cummings, Mr. Tre- 
lawny Cobham, Mr, J. G. Patey. Violin, Mons, Sainton; Pianoforte, Madame 
Arabella Goddard, Conductor, Mr. J. L, Hatton. A few Glees and Madrigals will 
be sung by the St. Cecilia Choral Society, under the direction of Mr. C. J. Hargitt. 
Stalls, 5s.; Balcony, 3s.; admission, 2s.and 1s. Tickets of Mr. Austin; Chappell 
& Co.; Keith, Prowse, & Co,; and Boosey & Co., Holles Street. 


\ ADAME SAINTON-DOLBY’S LAST BALLAD 
I CONCERT.—On this occasion, Madame Sarytoy-Do.sy will repeat her two 
new Songs, “Only at Home,’ by Virginia Gabriel, and “*The Love Test,” by 
Claribel, Tickets of Boosey & Co., Holles Street. 


PERATIC SINGING CLASSES for Training Pupils 


(Ladies and Gentlemen) for the Lyric Stage are held twice a week, under the 
direction of Maestro CATALANI, whois making preparation for the formation of aa 
Opera Company.—Particulars of Maestro CataLani, at his residence, 59, Queen 
Anne Street, Cavendish Square. 


BRILLIANT PIANIST and Experienced TEACHER 
desires ENGAGEMENTS in either capacity. Address “ S,,” Messrs. Boosey 
& Co., 28, Holles Street, W. 


M ISS EMILY SPILLER will sing Guetrexmo’s successful 
| j Ballad, “‘ UNDER THE HAZEL TREE,” at the Russell Institution on the 
12th inst., and at Maidstone on the 13th. 


WV ISS BERRY -GREENING will sing Gue.rEeLmo’s 
immensely successful Ballad, “‘ THE LOVER AND THE BIRD,” every night 
during her tour in the North, 


\ ISS EMMETT will sing Gue.retmo’s immensely 
popular Ballad, ‘THE LOVER AND THE BIRD,” at Richmond on the 
4th inst, 


N ISS BESSIE AITKEN, the celebrated Scottish Vocalist, 
: will sing GuGLieLMo’s popular Ballad, “* UNDER THE HAZEL TREE,” 
at the City Hall, Glasgow, on Thursday the 6th inst. 


R. T. NORMAN MACLAGAN, the successful new 
Scottish Tenor, in consequence of the great sensation created by his ren- 

dering of GuGtrieLMo’s admired Ballad, “THE THREE HOMES,” (poetry by 
WELLINGTON GueRNseY) will repeat it at North Berwick on the 3rd inst. ; at Had- 
dington, 4th ; at Dunbar, 5th; at Coldstream, 6th; at Greenlaw, 7th; and at Aber- 


deen, 14th and 15th. 

V ISS EMMELINE COLE will sing, at the Queen’s 
7 Concert Rooms, the popular Irish song, ‘*OH COME TO GLENGARIFF!” 
ecmposed by AuGustvs GREVILLE, at the above Artist’s Recital. 


N ISS ROBERTINE HENDERSON will sing Benz- 

pict’s renowned Song, “* ROCK ME TO SLEEP,” on Tuesday, February 
11th, in Mrs. John Macfarren's Pianoforte and Vocal Recital at the Mansion House, 
Newbury, Berks, 


ee ROBERTINE HENDERSON will sing—Feb. 5th, 
Hackney (Miss Virginia Gabriel's operetta, “‘ Widows Bewitched”); 6th, 
Islington, (‘‘Widows Bewitched"); 10th, London Institution (Mr. G. A. Mac- 
farren's Lecture) ; 11th, Newbury ; 12th, Stroud (Mrs. John Macfarren's Pianoforte 
Recitals) ; 13th, Pimlico Rooms, Belgravia; 15th, Banbury (St. Paul”); 17th, 
Newcastle ; 18th, Durham; 19th, Neweastle; 20th, Darlington; 21st, Newcastle ; 
24th, Lancaster (Mrs. John Macfarren’s Pianoforte Recitals); 25th, Chelmsford ; 
27th, _ March 5th, Croydon (“ Widows Bewitched "),—19, Newman 
Street, W. 


VV ISS ROBERTINE HENDERSON and Mr. WALTER 
! BERNARD will sing “I'M AN ALSATIAN,” the popular Duet from 
OrrexBacn’s * Lischen and Fritzchen,” at the Manor House, Hackney, February 
5th; the Islington Institute, 6th ; and Croydon Literary Institution, March 5th, 

\ ISS ROSE HERSEE will sing her admired song, “A 
I DAY TOO LATE,” February 4th, The Horns, Kennington; 6th, West- 
bourne Hall; 10th, Myddelton Hall; and 18th, St. James’s Hall. 


N ISS ROSE HERSEE and Mr. STANTON will sing 


the adimired duct, ““ ONE WORD,” at Surbiton, February 11th, 
Miss EMILY SPILLER and Mr. FRANK ELMORE 


will sing the admired Duet, “ ONE WORD,” at Gravesend, February 10th, 
NV 





























TITO MATTEI’S RECITAL. 























ISS GLINTON FYNES requests that all communi- 
J cations respecting Concerts, Pianoforte Lessons, etc., be addressed to her, 
27, Harley Street, Cavendish Square, W. 





. f aca + - r . . . 

— ANNA JEWELL will sing at Barnstaple, Feb. 
a 4th ; at Miss Annie Elliott’s Soirée, Feb, 6th; and at the morning perform- 
ance of the Monday Popular Concerts at St. James's Hall, on Saturday afternoon, 
Fob, 8th.—2; Wigmore Street, Cavendish Square, 





ISS BERRY-GREENING will sing the new son 
composed expressly for her by ALFRED Carper (Words by B. B. Srevexs), 
“SONGSTERS OF SPRING,” at all the Towns during her Tour through the 
Southern Counties in February and the Northern Counties in March, 


ISS BERRY-GREENING will sing the admired 
Variations on “ CHERRY RIPE” (composed expressly for her), at Miss 
Agnes Greening’s Concert, Guildford, February 3rd, 


\j iss BERRY-GREENING is now making her engage- 
ul ments as principal Soprano for Miscellaneous Concerts and the following 
Oratorios :—** Messiah,” “ Creation,” ‘‘ Samson,” “ Seasons,” ‘ Acis and Galatea,” 
“ Alexander’s Feast,” “Israel in Egypt,” “ St. Paul,” “ Eli,” “ Naaman,” “ Ruins of 
Athens,” “Stabat Mater,” “ Saul,” “Solomon,” “ Judas Maccabeus.” Southern 
Counties in February and Northern Counties in March,—Address: Miss Bgrry- 
GREENING, care of Messrs. CHAPPELL, 50, New Bond Street, London, W, 


ISS MARIE STOCKEN and Mr. CHARLES 
STANTON will sing the admired Duets, “ONE WORD ” (Nicoxai), 
and “I’M AN ALSATIAN” (Orrenzacn), at Dover, February 5th, 


RS. J. HOLMAN ANDREWS’ EVENINGS for the 

PRACTICE of VOCAL CONCERTED MUSIC will be resumed on Tuesday 

Evening, February 4th.—Particulars on application at her residence 51, Bedford 
Square. 


“OH! COME TO GLENGARIFF.” (Irish Ballad.) 
ADAME EMMELINE COLE will sing the above 


favourite ballad from the 1st of February every evening during her engage- 
ment at Birmingham until the 9th inst. 


DLLE. LEALI and Mr. STIRLING will sing Henry 
Smarr’s admired Duet, ““ WHEN THE WIND BLOWS IN FROM THE 
SEA,” on Monday next the 3d Feb, 


R. TRELAWNY COBHAM will sing “ALICE, 
WHERE ART THOU?" at Madame Sainton-Dolby's Concert, at St, 
James’s Hall, on Wednesday next, February 5th. 


R. TRELAWNY COBHAM will sing “THE MES.- 


SAGE" (by desire), at the New Corn Exchange, Ware, on Thursday next, 
February 6th. 


R. ALFRED HEMMING will sing Baure’s new song, 
[ ‘| “WHOM BUT MAUD SHOULD I MEET,” at Guildford, at Miss Agnes 
Greening’s Concert, on Monday Evening, February 3rd. 


R. ALFRED HEMMING and Miss BERRY-GREEN- 
ING will sing the admired duet, “ONE WORD,” at Miss Agnes Greening’s 
Concert, Guildford, February 3rd. 


ME: HENRY REGALDI, Professor of Singing, &., can 


accept Engagements as Tenor Vocalist for Concerts, Oratorios, &c., in Town 
or Country, and continues to give Instruction in Singing at his own residence, or that 
of his pupils. —25, Gloucester Street, Belgravia, 8.W. 


M R. VERNON RIGBY will sing Buumentuat’s 
“MESSAGE,” ard Benepict's “NULLA DA TE BEL ANGELO,” at 
Bath, February 4th; and Torquay, 6th, 


M® RALPH PERCY requests that all communications 


respecting engagements at Concerts be addressed to him at his residence, 13 
Cary Villas, Hammersmith, W. 


\ R. FRANK ELMORE will sing Mr. G. B. ALLen’s new 


song, * THE BRIDE OF A DAY,” at the Eyre Arms, February 24th. 















































J NEAR,” at The Horns, Kennington, February 4th ; Westbourne Hall, 6th; 
and Gravesend, 10th. 


V R. EMILE BERGER will play his admired Transcrip- 
BY tion of Barre’s popular song, “SI TU SAVAIS" (Didst Thou but 
Know”), at the City Hall, Glasgow, and at his various engagements in Scotland. 


\ R. CHARLES HALL, many years Conductor and 
i Composer at the Royal Princess’s Theatre, imparts instruction in any de- 
scription of Vocal Music required for the Stage or Concert Room. Vocal and Instru- 
mental Performers supplied for Theatres, Concerts, and Fetes.— Residence, 199, 
Euston Road, N.W. 


R. KING HALL, Solo Performer on the Pianoforte 


| and Harmonium, attends Concerts and Soirées, and continues to receive pupils 
at 199, Euston Road, N.W. 


\{R. FRANK ELMORE will sing “THOU ART SO 














Just Published, small folio, with Coloured Mlustrations, 25s., 
‘“ ANALYSIS OF MUSICAL SOUNDS,” 
WITH ILLUSTRATIVE FIGURES. 
By JOHN HENRY GRIESBACH. 
London; H, K, Lewis, 136, Gower Street, 

















Feb. 1, 1868. ] 


THE MUSICAL WORLD. 71 





Just Published, price 4s., 
HERR REICHARDT’S NEW SONG, 


“Tove me, Beloved.’ 


COMPOSED BY 


A, REICHARDT. 





LONDON: 


DUNCAN DAVISON & CO., 244, Regent Street, 
And all Musicsellers. 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH, 


A Orivellian method, upon which has been formed the voice of his pupil, Miss Lucy 
FRANKLEIS, and those of other successful pupils, 


Full Music size, 7s, 


London: Hammonn & Co. (late JuLLieN), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 


STEIBELT’S STUDIES, 
FOR THE PIANO. 
Edited by JULES BENEDICT. 


D. Srerwe.t’s excellent Studies are well known to most First-rate Professors, are 
in use at all the Conservatoires on the Continent, and no student desiring to perfect 
himself should be without them ; for while they give firmness, rapidity, and delicacy 
to the touch, they improve the style and taste, and charm by their excellence. 


Price, complete, 10s, 6d.; or in Two Books, 6s. each. 
London: Durr & Srewarr, 147, Oxford Street, W. 


“MY HAPPINESS,” 
(“THE MOTHER’S SONG’), 
By JOHN OLD. 
Price 3s, 
Beautifully Illustrated and sent Free for Eighteen Stamps. 


Dorr & Stewart, 147, Oxford Street, W.; and Hammonp & Co, (late Jouuizn’s), 
5, Vigo Street, Regent Street. 


“I MUST LEAVE THEE, BONNIE KATIE.” 
SONG. 
Sung with wonderful effect by Mz. W. H. CUMMINGS. 
Music by FRANZ ABT. 
Free by Post for 16 Stamps. 
London: Roser Cocks & Co., New Burlington Street ; and may be had everywhere. 


RINLEY RICHARDS’ STUDENT’S PRACTICE for 

the PIANOFORTE, 36 books; Brinley Richards’ Pianists’ Library, 10 books ; 

Brinley Richards’ Classical Pianist, 36 books, Postage free, a Thematic Index to 
each series, on application. 


OME THEY BROUGHT HER WARRIOR DEAD 


(Miss M. LINDSAY). ‘Transcribed for the Pianoforte by W. Kuhe, 4s. ; 
free for 25 stamps, The Song, 3s. ; free for 19 stamps. 


] BUILT A BRIDGE OF FANCIES. Song by Ayye 
Fricker. Transcribed for the Pianoforte by W. Kuhe, Free by post, 25 
stamps, The song free for 19 stamps. 
HE WISHING CAP. — Moiiz. LIEBHART sang 
Mr. Waicu7on's lovely and easy ballad at the Queen's Concert Rooms, 
Square, January 27th. 

ONNIE KATIE.—Mr. W. H. CUMMINGS will sing 

the much admired ballad, “ Bonnie Katie” (F. Ast), at Mr. Ransford’s Con- 

cert, Feb, 18th, at St. James’s Hall, and at other forthcoming Concerts. 


Se ME THAT SONG AGAIN.—Mk. W. H. CUM- 


MINGS will 
by pest for 19 peed g this popular song at the forthcoming Concerts, Each free 


London ; Rosert Cocks & Co., 6, New Burlington Street, 


























MR. SANTLEY’S NEW SONG, 


Price Three Shillings, 


Wake, Mary, 
Wake! 


THE WORDS BY JOHN LATEY, ESQ. 


THE MUSIC BY 


HENRY SMART. 


“In our last number, in giving some account of the Popular Concert 
of the preceding Monday, we mentioned a song, sung by Mr. Santley, 
as having been one of the principal features of the concert. Since then 
it has been given to the public (published by Messrs. Davison & Co.), 
under the following title:—* Wake, Mary, Wake! Song for a Bari- 
tone Voice. The Poetry by John Latey; the Music by Henry Smart.’ 
It is now before us; and the impression made by its performance on the 
above occasion induces us to include it in our notices of ‘ Musical Pub- 
lications.’ It is a little lyrical poem, so full of the soul of passion that 
we conceive we shall embellish our columns by transcribing it :— 

* Wake, Mary, wake! it is the hour 
You loved in former days so well ; 
And still as sweetly blooms each flower, 
As blithely through your own loved dell 
The wild birds pour their joyous strain : 


Shall they and I but sing in vain? 
Wake, Mary, wake ! 
* Haste, loved one, haste ! for ah! too soon 
These rapturous moments fleet away ; 
Like flowers which ere the burning noon 
Have withered into dull decay. 
Life hath but few such joys as this 
Oh, haste, and seize the fleeting bliss 
Wake, Mary, wake! 
*T’ve culled for thee each lovely flower, 
I’ve wreathed a chaplet for thy brow, 
I’ve decked with morn’s first fruits thy bower 
But Mary! Mary! where art thou? 
Each beauteous object chides thy stay— 
Oh, why dost thou so long delay ? 
Wake, Mary, wake! 
“She comes! Flowers, blush your loveliest hues! 
Warbie each bird a daintier trill! 
A tenderer flush the sky suffuse ! 
She comes! O beating heart, be still! 
A moment, and I’m by her side— 
My love! my life! my promised bride! 
Mine, Mary, mine! 
Fortunately these verses came into the hands of one of our greatest 
musicians, to whose judgment and genius they have suggested a musi- 
cal treatment very different from what would have occurred to most 
English composers of the day. They might have adegtet the obvious 
and familiar form of a ballad, and might thus have produced something 
pleasing and popular enough. But Mr. Smart perceived that the 
verses were in a higher tone of poetry and feeling; and his music, 
accordingly, demands from the performer a rare amount of vocal 
power. Such a performer, or rather performers, for Santley was accom- 
a by Benedict, were found on this occasion. As in the case of 
ethoven’s famous ‘ Adelaida,’ the instrumental accompaniment entered 
into the essence of the music, and contributed to the expression and 
effect of the whole. Thus performed, the effect of the song was 
immense. The applause was rapturous; and we observed that the 
most eminent musicians and critics were the most vehement in their 


demonstrations of pleasure.” —JJlustrated London News. 











London: DUNCAN DAVISON & CO., 244, Regent Street. 
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CRYSTAL PALACE CONCERTS. 

The second series of fourteen concerts to be included in the 
season 1867-8 began on Saturday with a programme which may 
speak for itself :— 

Overture, Masaniello see sie sie 

Song, ‘‘ With Verdure Clad” (Creation) ... 

Aria, ‘Honour and Arms” (Samson) 

Symphony, No. 7,in A. eee 

Song, “Caro Nome” (Rigoletto) ... 

Violin Solo, Fantasia on La Favorita a 068 bag 

Song, “In my wild Mountain Valley” (Lily of Killarney) 

Song, “ The Bell-ringer” ... ove ose oe ose 

Ave Maria _ the first prelude by Bach) ... Gounod. 

Overture, Manfred ... oho ss bad Bas ... Schumann. 
In varied interest the above selection could not well be exceeded. 
There was something for all tastes, and scarcely anything not 
intrinsically good. ‘The overtures which respectively occupied the 
first and last places, if they cannot be said to represent the alpha 
and omega of art, may at least, considering the enormous distance 
that separates them, be allowed to stand as symbolical of the anti- 
pom of music. The overture to La Muette de Portici is the most 

rilliant of French dramatic preludes; that to Manfred is, perhaps, 
even among German orchestral pieces, though full of noble endea- 
vour and instinct with poetical aspiration, the most sombre, dreary 
and monotonous. If here and there in the Manfred a gleam 
of light seems striving to peep in, it is speedily and peremptorily 
shut out, as an unwelcome intruder. We can easily understand 
the aversion Schumann is said to have entertained for the music of 
Auber, and no less readily believe that Auber would listen with 
apathy, if not with positive distaste, to the very best things Schu- 
mann has produced. The art-natures of these composers are not 
merely dissimilar, but antagonistic. That Auber’s overture is 
simple in plan and built out of the slightest possible materials is 
as incontestable as that the overture of his arch-enemy is elaborate 
and ponderous. But the one is all spontaneity, the other all hard 
labour ; the one directly hits the mark at which it aims, the other 
is aiming all through at something which it never seems to reach. 
Whether the easy vivacity of the Frenchman or the laborious 
earnestness of the German is most to be esteemed from an artistic 
point of view we leave to the decision of thinking amateurs. This, 
at least, is certain: if both are played in the same concert, before 
a vast mixed audience—not an audience of self-appointed judges, 
be it understood, ‘fit audience, though few,” as they might style 
themselves, but an audience like that which filled the airy music- 
room of the Crystal Palace on Saturday afternoon—and if both 
are executed with the faultless mechanical accuracy, the careful and 
minute observance of light and shade indispensable to Schumann’s 
music, and to which Mr. Manns has, now for some years past, 
accustomed us, the French overture would invariably carry off 
the palm. Such was the result on the occasion under notice, when 
the overture to Masaniello was encored with boisterous unanimity, 
whereas the overture to Manfred, listened to with decorous atten- 
tion by those who remained to hear it, received but scant applause. 
Nevertheless, it cannot be insisted on too strongly that in bringing 
forward the more ambitious works of a composer whose music 
remains and is likely to remain a topic of eager controversy, so 
frequently, and under such conditions as are only attainable 
through the unexampled discipline and proficiency of the Crystal 
Palace orchestra, Mr. Manns and those for whom he acts are ren- 
dering good service to art; and for this reason, if for no other, we 
are glad to find the Symphony in C (No. 2), included in the list 
of works to be given at one of the forthcoming concerts, and a 
jinale from Paradise and the Peri in the programme of to-day. 
Schumann, like Beethoven before him, must be fairly judged 
before he is exalted or condemned. 

The Symphony in A of Beethoven (No. 7), which came 
half-way between the overtures of Auber and Schumann, is just 
as spontaneous as the one and just as elaborate as the other, and 
while having absolutely nothing in common with either, is im- 
measurably superior to both. (Cela va sans dire, however). Inthe 
present instance the ‘half-way house ” formed a resting place to be 
preferred alike to the starting-point and the goal. About this 
marvellous composition whole volumes have been written, and as 
many more might be written, though we doubt if a more intelli- 
gent and interesting account of it, historical and analytical, could 
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possibly be written than that which appeared in the Crystal 
Palace programme, and materially esi both the comprehen- 
sion and enjoyment of the audience. The author of this note—ag 
of the notes which illustrated the performances of Mendelssohn’s 
‘‘ Reformation Symphony,” Schubert’s great Symphony in C, and 
the Choral Symphony of Beethoven—is a genuine enthusiast ; and 
if we are occasionally compelled to dissent from the views he so 
earnestly maintains, as, for example, in his estimate of Schumann's 
overture to Manfred, which he even goes so far as to place side by side 
with the great Leonora (No. 3) of Beethoven, we differ from him 
as from one whose opinions are always worth serious discussion, 
Happily, whatever he advances about Beethoven bears truth on 
the face of it, just as much, very much, that he says about Schu- 
mann appears vague and unsupported by actual fact. If the 
aphorism, ‘‘ The innovations of one age are the settled laws of the 
next,” which, evidently with a secret eye to the position to be occu- 
pied in art-history by his favourite composer, he affixes to his note on 
Beethoven’s symphony, held invariably true in art, what would 
become of Beethoven, who died more than forty years ago?— 
and what of this very symphony which was composed fourteen 
years before he died?—what of Handel, whose Jsrael and Messiah, 
though above a century and a quarter old, are still the uni- 
versally accepted models of Biblical and Christian oratorio, 
despite the many oratorios in all styles that have’ been produced 
since Handel’s time ?—what of J. S. Bach, whose fugues, many of 
them a century and a half in age, are still the despair of musicians? 
—what of Mozart, whose Figaro and Don Giovanni, both octo- 
genarian, are even now the undisputed masterpieces of operatic 
music, &c. It is, however, useless to pursue this question further. 
That the dechnieal innovations of one age may become in art the 
accepted laws of the next is indubitably true ; but this admission 
will no more help Schumann, who actually made no innovations 
that count for anything, than it can help Herr Richard Wagner, 
whose would-be innovation is to upset the canons of art altogether 
and put chaos in their place. There is no weaker argument than 
to insist that, because Beethoven was not at first thoroughly 
appreciated, therefore those who do not admit Schumann to be 
another Beethoven, or something of the sort, must be in the same 
state of mental blindness as those who failed immediately to recog- 
nize the genius of Beethoven. To make the argument what the 
poet Shelley calls “ refutation-tight,” Schumann should be, pro- 
perly, greater than Beethoven ; for otherwise it does not logically 

old at all, It is no proof that because we can see nothing very 
particular in a man there must, purely on that account, be 
something very particular in him. The argument, in strict truth, 
is a mere begging of the question, and would apply just as well, not 
merely to Herr Wagner, but to M. Offenbach, or any other 
composer. Since, nevertheless, it is so often thrown in the 
teeth of those who wish to see Schumann tried and judged 
fairly and deliberately, and not hoisted by main force upon the 
shoulders of the acknowledged great masters, we have found it 
expedient to enter this brief but emphatic protest. 

The performance of Beethoven’s wonderful Seventh Sym- 
phony (as ‘‘romantic” as the writer of the Crystal Palace 
programmes, not inappropriately, because for not inappropriate 
reasons, chooses to style it) was truly magnificent from one end to 
the other—a new, legitimate, and splendid triumph for Mr. Manns 
and the admirable orchestra he directs with such keen intelligence 
and indefatigable zeal. It was naturally the feature of the concert, 
and recognized as such by the audience, who listened like mice as 
the majestic thoughts of the Shakspere of music unfolded themselves 
one by one, but whose enthusiasm at the end of each successive 
movement was expressed in manifestations not to be misunderstood. 
The weird allegretto in A minor (which a certain ingenious com- 
mentator seems to forget is the same key as the ‘‘ Kreutzer 
Sonata” and the finest of the so-called ‘‘ Posthumous Quartets ” 
they would fain have had again ; but Mr. Manns wisely refrain 
from complying with a wish that, carried out, would have weakened 
the impression to be derived from the symphony as an uninterrupted 
whole. 

The singers were Miss Poyntz, Mdlle. Liebhart, and Signor Foli. 
Miss Poyntz, who had already produced a favourable impression 
on the memorable day of the first performance of Mendelssohn's 
‘* Reformation Symphony,” has a clear, fresh soprano voice, neither 
strong nor flexible, but which, accompanied by an unobtrusive 
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manner, was found very acceptable in the air from The Creation 
and the charming ballad from The Lily of Killarney. Malle. 
Liebhart gave the graceful cavatina from Rigoletto in her accus- 
tomed manner; and Signor Foli, one of the youngest and most 
rising singers of the day, with a bass voice to be envied, highly 
distinguished himself both in the difficult air from Samson, perha: 
the best of Handel’s ‘ giant songs,” and the very popular ‘ Bell- 
ringer” of the late regretted Vincent Wallace. With regard to 
M. Gounod’s ‘ Ave Maria,” we must protest, as we have already 
more than once protested, against the liberty therein taken with 
the profoundest of all musicians. A French composer fits a tolerably 
leasing melody to the harmonies of one of the most beautiful of 
Bach's preludes oo first in the Well-tempered Clavier), and makes 
the old Saxon Colossus dance attendance on him, as an obedient 
accompanist! This transgresses the bounds of propriety, and 
had the thing been twice as well performed as by Malle. 
Liebhart (voice), Mr. A. Pollitzer (riots), and Mr. Robert Reed 
(pianoforte), it would still have been intolerable to ears polite. By 

e way, a word of praise is due to Herr Pollitzer’s capital per- 
formance of a fantasia of his own composition, for violin and 
orchestra, on airs from La Favorita,“which was warmly and deserv- 
edly applauded. 

t ibe concert this afternoon, besides the finaleJof Schumann, 
already referred to, we are promised Spohr’s most picturesque 
symphony—The Consecration (which, even in the Crystal Palace 
programmes, is still absurdly styled the ‘* Power”) of Sound ; the 
second, and by no means least interesting of Beethoven’s four 
overtures to Fidelio ; and last, not least, a Grand Funeral March 
(“Grosse Trauer Marsch”) by Mendelssohn—another of the 
long-coveted, now happily obtained, instalments from that great 
composer’s unpublished works. 





Uxsaice— (From a Correspondent). — A concert, in aid of the 
sufferers from the Clerkenwell explosion, was given at the Town 
Hall on the evening of Friday the 10th instant, and brought together 
a very large company, most of the notables of town and county “ assist- 
ing ” or patronizing. The Uxbridge Harmonic Society took the whole 
proceeding in their hands, and the result was a very attractive and 
well-managed entertainment. The solo singers were Miss Banks, 
Madame Burrington, from London, with Miss Pontyfix, Messrs. J. 
Franklin, Coles, Pitkin, and G. Shearley, junr., of local fame. Mr, A. 
B. Burrington and J. Walsh were the pianists and conductors. Miss 
Banks opened her way in the well-known aria, “«L’Amor suo,” from 
Roberto Devereux, on the performance of which a local journal thus 
freely descants :—‘ Though the above splendid piece may not have been 
sane f intelligible to many of the listeners, none could fail being 
favourably impressed with the beauty of the talented vocalists’ 
‘rendering,’ wrblaecing as it did the perfect subjugation of her plastic 
voice, which was fully shown in the tremulous (?) passages.” Miss 
Banks also sang a new ballad called “Love Thee,” and Herr Ganz’s 
song, “ Love hailed a little maid,” and was compelled to repeat both. 

me Burrington’s solos comprised “The Two Boats,” and ‘‘ Who's 
that tapping;” of the former the eloquent writer in —— alluded to 
above—Broadwater’s Buckinghamshire Advertiser and Uxbridge Journal 
—thus speaks:—“The song, ‘The Two Boats,” was then sung by 
Madame Burrington. The clear and distinct voice of this lady was a 
perfect boon to those who prefer ballad singers to the more perplexing 
difficulties of operatic singing, surmounted only by the initiated in the en- 
prerg art of music, the whole of whose votaries were eager to express 
their delight, which finally culminated in an encore that could not 
be refused.” Your readers may not clearly understand what this 
means. I may, however, inform them in plain English that Madame 
Burrington was deservedly encored in the song, for which she substi- 
tuted “Kathleen Mavourneen.” The fair artist had a like success in 
“Who's that tapping at the gate?” for which she substituted “ Why 
are you wandering here, I pray ?” a good old song with real point and 
expression. I must refer your readers to the above-named journal for 
further particulars of the concert, as I was not professionally impressed 
by the performances of any of the “ locals,” though the Uxbridge Har- 
monic Society sang Rossini’s “ 11 Carnovale,” and some part-songs with 
good effect, The concert was a financial success. Further, the society 
has not deemed it necessary to stop ou the threshold in the cause of 
charity. A subscription will, on behalf of the sufferers from the 
Clerkenwell outrage, will remain open for some days. As the Musical 
World circulates widely in Uxbridge and the neighbourhood, I feel 
bound to state that ali donations will be thankfully received by the 
secretary, Mr. H. Pitkin, Cowley Road, Uxbridge.—T. 8. C. 
Sturteanr.— 1’ Africaine has at last been produced in this capital. 


LYRA INELEGANTIARUM. 
(From “ Punch.”) 

Mr. John Boosey, the eminent music-publisher, has been defend- 
ing himself, or rather his Ballad Concerts, in the Musical World. 
We are not going into the controversy—we think the concerts 
excessively pleasant ones—and the gentleman on the other side is 
perfectly capable of conducting his own case. But we are going 
to assure Mr. Boosey that our experience of song-composing is not 
in this wise :— 

“ The truth is that verses are rarely read by the publisher, and the way in 
which they escape his scrutiny is easy to explain. The poet gets hold of a 
popular composer in a weak moment (perhaps over a cigar) and asks him to 
set some words to music. The composer, wishing to do his friend a turn, finds 
a tune for the words and plays it over to a publisher. The tune is liked, and 
the song published. It afterwards leaks out that there is a poet hiding him- 
self behind the composer. Then comes the publisher's grief. The poet, who 
is of as much importance to the composer as the frame-maker to the painter, 
gives himself airs, and takes all the credit of the song to himself.” 

Now this, we repeat, is not our experience. Extraordinarily 
brilliant and popular composers come to us (whether we are smok- 
ing or not is nothing to the purpose—most likely we are, we 
generally are) and say, ‘‘O, my dear boy, do sit down for a 
quarter of an hour, and knock us off some verses one isn’t ashamed 
to set. The batches of bosh which the publishers send me are 
enough to make a fellow tear his hair. Just look here.” And 
then he pulls out a lot of MS., and reads first lines :-— 

“ The stars are smiling on the beans.” 

“ I knew thee by that gay perfume.” 

“+ Pop your dear letter inside the old tree.” 
“ Tears along my brow may trickle.” 

“ Come where crocus-berries glisten.” 

“ Jump, little heart, for Johnny comes.” 

And a dozen more of the same beauty; and then in a plaintive 
way he demands something else. Perhaps he gets it, perhaps he 
doesn’t. But we never hide ourselves behind him, for reasons, and 
we never take all the credit of the song, or any of it, inasmuch as 
provided song-words have plenty of open vowels, and no elisions, 
and mean as little as possible, they answer the composer’s purpose, 
and there’s no question about credit. The comparison between 
the frame-maker and the words-writer is not quite apposite. A 
picture can exist without a frame, but a song can’t exist without 
words, except when a Mendelssohn writes it, and we are not likely 
to have Mendelssohns while the music-publishers are not ashamed 
to push the songs of the music-halls. 

ut, as the late Mr. Farren used to say in Uncle Foozle, “ Lor’, 
after all, what does it matter ?” 





Socrrry ror THE ENcouraGEMENT oF THE Fixe Ants. — The first 
conversazione of the society this session was held on Thursday the 23rd 
instant, at the Gallery of the Female School of Art, Queen Square, 
Bloomsbury, Professor Donaldson in the chair. The proceedings were 
opened with an address, in which, after remarking on the want of some 
such society for the encouragement of art, for art’s sake, not as a 

pular and occasional pastime, but as a constant source of the highest 
intellectual enjoyment; and instancing the humanizing influence 
which the general cultivation of music had exercised upon the masses 
in Germany ; the chairman congratulated the members of the society 
having now reached its tenth year with every prospect of increasing 
usefulness and prosperity. The concert, conducted by Mr. Alfred 
Gilbert, consisted of songs by Miss Fosbroke, Miss Palmer, Mrs. Hen- 
riette Lee, Mr. Welch, and Mr. Sankey ; and solos on the pianoforte 
by Miss Waugh, and on the harp by Mr. Wright. ‘The world of 
literature and art was well represented. After a vote of thanks to 
the chairman, moved by Dr. Hyde Clarke, and a notice from the chair 
that the Doré Exhibition would take place on the following Thursday, 
the conversazione terminated. 





CHROMOTHEOLOGY. 
That an Acetate changes the colour of grey, 
We really don’t know, so we'd rather not say; 
But it’s perfectly clear to Pan-Anglican view 
That A. C. Tait has set Bishop Gray looking blue. 
Punch. 











It was enthusiastically received. 
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MUSIC IN BERLIN. 

One of the principal items which I have to record, in my present 
letter, with regard to the Royal Operahouse is that the great 
ornament, the ‘dulce decus,” of the establishment in question, 
to wit, Mad. Lucca, has taken leave of it to go and sing at the 
Italian Opera, St. Petersburgh, for two months. Let us hope that 
the climate will not affect her voice; not every voice can stand it. 
The last character she sustained previous to her departure was 
Zerlina in Don Juan. It is not one which affords her an oppor- 
tunity for the display of her full powers, but, that fact notwith- 
standing, the applause which greeted her at her first appearance, 
during the performance, and on the fall of the curtain, proved 
how highly the public esteem her, and how glad they will be to 
welcome her back. ‘The other operas in which this accomplished 
lady sang since I last wrote were Figaro’s Hochzeit, L’Africaine, 
and Fra Diavolo. 

Of course Herr Wachtel has played Chapelou in Le Postillon de 
Longumeau again. As I had seen him some few times in that 
opera already, my seat was unoccupied the evening he donned the 
well-known jackboots (not ‘‘ boot-jacks,” as they are called by a 
German friend of mine who suffers under: the mild delusion that he 
is a complete master of ‘‘the English”). When, however, he was 
announced to appear for the first Lime as the hero in M. Gounod’s 
Faust, I was in my place as usual. Herr Wachtel, on this occasion, 
certainly surprised me. He had evidently taken great pains with 
the part, and, what is more, resolved to tame down his usual 
boisterousness. The consequence was that he created a marked 
sensation, especially in the air of the third act, which air he gave 
entire, and without the usual ‘‘ cut.” Madame Harriers- Wippern 
was an admirable Margherite, and Herr Salomon, a most Mephis- 
tophelian Mephistopheles, as, indeed, he ought to be by this time, 
considering that he has played the part here upwards of a hundred 
nights. ‘Chat isa high number in Berlin, though it may not be 
considered much in London or Paris, where a man may return from 
circumnavigating the globe and see a piece he saw before his 
departure still figuring in the bills. I must observe, however, 
that, when I say a hundred times is a high number for Berlin, I am 
referring to classical, or high class woiks; [ do not include the 
effusions of M. Offenbach’s lighter muse, which, in Berlin as else- 
where, enjoy runs resembling the Irishman’s cable, the end of which 
-—&s he stated, at least—had been cut off. 

Boieldieu’s Johann von Paris has been revived, after having been 
allowed to slumber undisturbed for a very considerable period. 
There is something, to my mind, indescribably sweet and charming 
about the music, but whether it will prove attractive to the 
general public is quite another thing. I do not fancy it will. 
The public have become so vitiated in taste by the highly spiced 
dainties on which they have been fed of late years, that good, 
honest food is no more sufficient. However, there may be—in 
fact, I might say, there is sure to be~-a change very soon, and a 
very marked change. ‘Two years since, did not ladies’ skirts rival 
balloons in circumference and the sea-serpent in length, and are 
they not worn at present as narrow, almost, as a bigot’s views, 
and as short as a miser’s reply to an appeal for charity? With 
such a speedy and total metamorphosis within the memory not of 
the oldest, but of nearly the youngest inhabitant of this world of 
ours, why should we despair of seeing, or, rather, hearing a change 
even in opera? But to return to /ohann von Paris. Herr Wachtel 
was Johann, and, I must say, that a worse representative of the 
part I never saw. Even his admirers could not applaud him as 
they are wont todo. A bright and entrancing contrast to Herr 
Wachtel was offered by Mad. Harriers-Wippern as the Princess, 
a part exactly suited to her, and the music of which she gave in a 
manner that fairly captivated the audience. The other parts were 
sustained—satisfactorily ? No—not for a theatre like the Royal 
Operahouse, Berlin. ‘Those that were well sung were not well 
acted, while, on the other hand, where the acting was good, the 
singing was not altogether irreproachable. 

As visitors, or ‘‘ guests,” we have had guest No. 1, Madame 
Borchers, who impersonated the Queen of Night in Die Zauber- 
Sléte. Madame Borchers belongs to the Theatre Royal, Hanover, 
and her impersonation of the fair nocturnal potentate may there 
be considered highly effective, but I ani deem it no better 
than what I have heard very often and not thought first-rate, 
Madame Borchers's voice is not high enough for the part as written, 





so that the part had to be transposed; her voice is, moreover, 
deficient in tenderness, and her style wants ease and finish, 
Visitor No. 2 was Malle. Ferlesi, a pupil of Madame Viardot- 
Garcia. She appeared as Leonore in Die Favorite, but is unfitted 
for the part vocally and histrionically. Unless informed of the 
fact, no one would suppose she had studied under so accomplished 
and clever an artist as Madame Viardot-Garcia. Guest No. 3 
was Mdlle. Artét, who commenced her engagement with Angela 
in Le Domino Noir. She was very warmly welcomed. From what 
I have told you, you will perceive that we have not had much 
novelty, but things are generally well done, and the consequence 
is that the management is liberally rewarded for its activity and 
good taste. I see by the papers that the receipts at the Operahouse 
last month were thirty-six thousand thalers ; a very tidy sum. 

At Kroll’s Theatre the burlesque of T'schin-Tschin, with Offen- 
bach’s music, has proved a hit. At the Friedrich-Wilhelmstadt 
Theatre, M. Offenbach’s Pariser Leben continues to draw crowded 
houses. It has now run some hundred and fifty nights. At the 
Wallner-Theater, a new farce entitled, Die Mottenburger, has been 
produced with music by Herr Bial, the conductor at the said 
theatre, According to report, Herr Bial’s music is something far 
superior to the music usually written for such pieces, and justifies 
the hope that Herr Bial will some day make his mark among con- 
temporary composers. I trust the hope will be realized, for if ever 
a new operatic composer was sorely needed in Germany it is at the 
present day. 

Of concerts, there have been plenty. As I did not go to all of 
them, I shall not notice all of them, but restrict my efforts to telling 
you something about the principal ones to which I did go.—In the 
first place, there has been a regular Quartet fever raging with great 
violence. ‘Two different Quartet Unions, that from Florence, and 
that from Dresden, have visited us lately. This, of course, put the 
Berlin Quartettists on their metal. And a very good thing, too. 
There is nothing so advantageous in art, as well as in trade, as a 
little frank, honest rivalry. If not stirred up now and then, even 
the best artists are prone to relax in their efforts, and instead of 
weaving their laurels into wreaths, and wearing them round their 
heads, to convert them into matresses on which torepose. The prin- 
cipal compositions played by the Florentiners, and played really to 
perfection, were ths Quartet in C major, and that in D minor, by 
Mozart; that in D minor by Schubert; that in F major (Op. 
135), that in F major (Op. 59, No. 1), that in ter ‘ 183, 
and the ‘* grand” E flat major Quartet by Beethoven ; tin 
minor, by Schubert, There was but one wish when the Floren- 
tiners left—namely, that they would soon return. The Dresden 
Quartet consists of Herren Lauterbach, Hiillweck, GUring, and 
Friedrich Griitzmacher. They, too, produced a most favourable 
impression, and proved that the reports which had preceded them, 
and spoken so flatteringly of their merit, rested upon a solid basis 
of truth. Still, while paying a deserved tribute of praise to 
Florentiners and Dresdeners, 1 must in justice add that they have 
no unworthy rivals in the Berlin Quartet Association, consisting of 
Herren De Ahna, Espenhahn, Richter, and Bruns. ‘These gentle- 
men have ably maintained their previous reputation, and need not 
fear comparison with their late visitors. 

The first concert given by Kotzolt’s Association went off exceed- 
ingly well, and afforded great satisfaction. The programme 
contained several highly interesting pieces. Among them I may 
mention a Madrigal by Palestrina; a Dancing-Song by Morlay ; 
a Choral Song by Adolph Reichel; Ubland’s three ‘ Frithlings- 
lieder,” set by Felix Mendelssohn ; ‘ Friihlingsliebe,” by Haupt- 
mann, and ‘* Konig Mai,” by Reinecke. In addition there were 
various vocal solos contributed by Mdlle. Kotzolt and Herr Geyer, 
as well as an instrumental solo in the shape of Schumann's 
* Variations Symphoniques,” performed, in a masterly manner, by 
Herr Werkenthin. VALE. 





Darustapt.—No opera produced here of late years ever proved 60 
successful as M. Gounod’s Faust. Even his dreary opera of Zhe Queen 
of Sheba, represented subsequently, was unable to efface the favourable 
impression he had made with his first work. No wonder, then, that 


everyone was anxious to hear the latest novelty trom his pen. Romeo 
und Julie was consequently brought out by*the management with the 
speetent care, but it met with only a cool reception on the part of the 
public. 
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Liverroot.—Mr. Mapleson has contributed in no small degree to the 
pleasure of residents in Liverpool, and was perfectly justified in ap- 
ing to his patrons in the way of a benefit concert, to make up for 
the great loss he has sustained in the destruction of Her Majesty’s 
Theatre. This concert took place at the Philharmonic Hall, and the 
wonder is, with the talented company, the excellent programme, and 
the laudable object of the concert, that there was not a larger attend- 
ance. Both galleries were filled, but other parts of the hall presented 
anything but a crowded appearance. The company comprised Mdlles. 
Tietjens, Drasdil, and Baumeister, Madame Lablache, Messrs. Hohler 
and Santley, M. Wehli, pianist, Signor Bevignani as conductor. The 
programme contained about twenty-three different “ numbers,” selected 
from the works of Beethoven, Mozart, Mendelssohn, Weber, Handel, 
&c., and these were increased fully a third in consequence of encores.— 
Last evening, the annual dinner of the Societa Armonica was held at 
the ae ees St. Anne Street. For upwards of twenty years 
this society has existed in Liverpool, and during that period it has done 
much to promote the cultivation of classical music. ‘I'he opportunities 
thus afforded for obtaining a practical acquaintance with the produc- 
tions of the best composers have been extensively employed, and the 
society now numbers nearly forty members, who are engaged in regular 
and frequent practice. The company at dinner consisted of about 
thirty, including members and their friends. Mr. W. J. Newman 
occupied the chair, and Mr. H. T. Remsburg the vice-chair. The 
ings were throughout of a most enjoyable character. Toasts 
alternated with part-songs, admirably sung by Messrs. Armstrong, 
Haswell, Briscoe and Hughes.—Liverpool Mercury, Jan. 28. 

Manonsstrer.—At the Free Trade Hall on Saturday evening week 
the singers were Mdlle. Tietjens, Mdlle. Baumeister, Mdlle. Drasdil, 
Mr. Tom Hohler, and Mr, Santley, all of Her Majesty’s Theatre. 
The great German prima donna was in excellent voice. How she 
sings Mozart's “ Non mi dir” all know who have had the good fortune 
to hear her in Donna Anna. In Haydn’s “On mighty wings,” her 
magnificent voice and fine taste were conspicuous. Her third solo was 
anew valse, called ‘‘Godiam,” written expressly for her by Signor 
Bevigpani. Mdlle. Baumeister sang “ Ah, fors @ lui,’ and Malle. 
Drasdil Haydn’s “Spirit song.” Our great English baritone, Mr. 
Santley gave Balfe’s new song, “ My love for thee,” and Dr. Boyce’s 
“ Hearts of Oak ” (both encored), with his accustomed fine expression. 
Mr. Hohler’s solos were ‘“ M’appari,” from Marta, and “Believe me 
if all those endearing young charins,” the latter of which was encored. 
The concerted pieces were Donizetti’s trio, “ Alma infida;” the duet 
from Linda (Mdlle. Tietjens and Mr. Hohler), ‘‘ Da quel di;” the trio 
from It Matrimonio Segreto, ‘ Le faccio un’ inchino,” sung by the three 
ladies; the quartet from Uno Ballo in Maschera; and Hérold’s trio, 
“C'est & vous.” M. Webli is a pianist of force of hand, eschewing 
everything in the shape of classicality, and playing only his own com- 
positions, A fantasia on Faust drew forth a demand for a repetition. 
A third piece, variations on ‘‘ Home, sweet Home,” was played with 
the left hand alone.—Manchester Examiner, 

Dounprzt.—The Dundee Amateur Choral Union, at a recent concert, 
performed the first and second parts of Haydn’s Creation and Gounod’s 
Solemn Mass, in the Kinnaird Hall, before a very large audience. 
The soloists were Miss Banks, Mr. George Perren, and Mr. J. G. Patey. 
Dr. W. Spark, of Leeds, was organist, Mr. S. C. Hirst, pianist, and Mr. 
Henry Nagel, conductor. The concert proved one of the most, if not 
the most, successful ever gm by this society ; and its members, with 
their conductor, Mr. Nagel, have reason to feel proud. For the style 
in which they have produced Gounod’s Mass, with a comparativel 
short time’s practice, they are especially deserving of praise; and, 
though we thank them for giving Dundee a hearing of this much 
over-praised production, we may be allowed to express a hope that their 
talents may never be diverted from the more ennobling studies which 
the works of the great composers afford.— Dundee paper. 

Cork.—The audience that filled the Theatre the other night pre- 
sented a strikingly animated scene. ‘Three or four days before all the 
reserved seats were engaged, and when the curtain rose there was not 
a foot of standing room unoccupied. It was an appropriate tribute to 
the merits of a favourite performer, who has ound the best wishes of 
the inhabitants of this city. The Puritan's Daughter was gone through 
amidst the applause of the audience, and at the conclusion, Madame 
Lancia was called for and received every tribute of respect, leaving the 
stage with an armful of bouqueta.—Cork paper. 

PaiLapEvPHia.—The Philadelphian Enquirer, of date January 7, has 
a long article on the opening of the Italian Opera at the Academy of 
Music, for what it calls the Maretzek-Grover-Harrison season. ‘The 
Opera was the T’rovatore, supported by Madame Parepa-Rosa as Leonora, 
Madame Testor as Azucena, Signor Pancani as Manrico, and Signor 
Bellini as the Count de Luna, All are praised. Madame Parepa is 
apostrophized in glowing terms. Signor eet is engaged and was 
announced to appear on the following evening. 


Dover.—Wellington Hall was well filled on the occasion of the 
Fourth Subscription Concert. The singers were Miss Marie Stocken, 
Messrs, Alfred Hemming, King Hall, Ralph Andrews, and Binfield. 
Miss Stocken, who possesses a clear soprano voice, sang Mr. Sullivan’s 
“‘ Orpheus with his Lute,” and Beethoven’s “ Ah! perfido,” joining Mr. 
Hemming in Rossini’s “ Mira la bianca luna,” and the comic duet, “I’man 
Alsatian,” from M. Offenbach’s Lischen and Fritzchen. Mr. Alfred 
Hemming gave “ Adelaida,” with taste and expression, and the popular 
song, ‘‘ Alice, where art thou?” which was unanimously encored. The 
concert opened with Mozart’s quartet (for piano and strings) in E flat, 
and concluded with a trio by Hummel in the same key. Mr. King 
Hall and his coadjutors deserve praise for their performance of such 
music. Besides these concerted pieces Mr. Hall played a selection from 
Mendelssohn’s Lieder ohne Worte, and Schumann’s Fantasie-Stucke for 
pianoforte, together with two solos on the harmonium—an arrange- 
ment of the introduction to Faust, and the notturno from Midsummer 
Night's Dream. 

Winpsor.—The third subscription concert of the Windsor and Eton 
Royal Glee and Madrigal Union took place in the Town Hall. Miss Rose 
Hersee was the principal lady singer, and the members of the society and 
the choristers of Windsor and Eton assisted. A number of glees and 
madrigals were well given, especially Mr. Leslie’s madrigal, “ Daylight 
is fading " (encored). Mr. Hunt sang, “ Il mio tesoro ” (Don Giovannt), 
with excellent taste; and Mr. W. T. Briggs was encored in Mr. 
Sullivan’s “ If doughty deeds.” Miss Rose Hersee contributed “ Voi 
che sapete,” Auber’s “ Laughing Song ” (encored), and her own pretty 
ballad, “ A Day too Late,” for which, on being encored, she substituted 
“ A little Bird told me.” The concert began with the late Vincent 
Wallace’s hymn, “ Queen Victoria, God protect,” and concluded with 
the National Anthem. Dr, Elvey was director, and Mr. F. Burgiss, 
accompanist. 

Jersey — (From a Correspondent.) — The fashion and wealth of 
the island were assembled in the Royal Hall, Peter Street, on 
occasion of the “Readings and Music in aid of the funds of the 
the Jersey General Dispensary.” The platform was crowded with 
the supporters of this excellent institution, and the hall looked 
cheerful and brilliant. Mr. John Hammond was in the chair, and 
the Dean gave the first reading from Shakspere’s Henry the Fourth, 
The Rev. gentleman was warmly applauded. Mr. Ick followed with a 
song called “I arise from Dreams of Thee” (Shelley), upon which the 
Rey. A. ‘l'rewman read a scene from Byron’s Cain. Mr. Arscott then 

layed a solo on the pianoforte in artistic style. After further “ read- 
ings” by the Dean, Miss Horton gave Signor Schira’s “ Do not wake 
me from my dream,” which, to quote the Jersey Express—* was ren- 
dered in a most charming manner, and exceedingly delighted the whole 
company, the fair cantatrice receiving tremendous applause on the com- 
pletion of this exquisite gem, a ballad which reflects the highest 
ssible credit on its gifted composer. Miss Horton, who sang the 
fast verse in response to a loud and unanimous encore, was again greeted 
with general applause.’ Next in order followed Ingoldsby’s version of 
The Merchant of Venice, admirably read by the Rev. Mr. Trewman. 
The entertainment was brought to a close by Mr. Arscott, with the 
National Anthem. A considerable sum is expected to be handed over 
to the institution. Thanks are due to the members of the Working 
Men’s Club for the interest they took in the whole arrangements. 

Epinsureu.—Don Giovanni was given on Saturday evening for the 
third time by the English Opera Company and again attracted a large 
audience. The applause throughout was unstinted, each of the princi- 

artists meeting with a cordial reception, that awarded to Miss Fanny 
Heywood being an “ovation.” Un Balloin Maschera was given on 
Friday last.—Scotsman, Jan. 27th. 

Norwicu.—The quarterly festival of the Norwich choirs, in connec- 
tion with the Norfolk and Suffolk Church Choral Association, was 
celebrated in St. Saviour’s Church, on Tuesday evening week. Owing 
to the inadequate dimensions of the church, only the surpliced choirs 
were invited to attend, and the following are those which were repre- 
sented :—St, Andrew’s, St. Mark’s (Lakenham), St. Peter’s Mancroft, 
St. Peter Permountergate, and St. Saviour’s. ‘The anthem was Dr. 
Elvey’s “ Arise, Shine.” A sermon was preached by the Rev. W. C. 
Safford, rector of Attleborough. After expenses were deducted, the 
offertory was given to the funds of the Stanley Lome.—WNorfolk 
Chronicle. 

Lepsury.—A concert was given in the Feathers’ Assembly Room, 
on Friday, the 17th, under the patropage of the Right Hon. the Karl 
and Countess Somers. Mr. Rapson, organist of the parish church, for 
whose benefit the concert was given, conducted. Praise is due to Major 
Skurray, for the ready way in which he gave his services—Berrow’s 
Worcester Journal. 

Kontassera.—Rossini’s Stabat Mater and Mendelssohn’s 98th Psalm 





bay lately given here, Mdlle. Orgeni taking the principal female part 
both, 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL 


MORNING PERFORMANCE, 
SATURDAY, FEBRUARY 1, 1868. 
To commence at Three o'clock precisely. 


Programme. 


PART I. 
QUINTET, in D major, for two Violins, two Violas, and Violon- 
cello—MM. Srravs, L. _— Henry BuiaGrove, ZeRBini, 
and Piatti... Py eee) 


se Mozart. 
oe 
SONGS {a ee cradle” 3} seen Sarnton-Do.sy . Schumann, 


SONATA, in C major, Op. 53 (dedicated to Count ry 

for Pianoforte alone—Madame SCHUMANN... ove o 
ree PART IL, 

SONGS {< ae ear } Madame Samnton-DoLsy_... ove 

QUINTET, in E flat, Op. 44, for Pianoforte, two Violins, Viola, 
and Violoncello—Madame Scuumany, MM. Srravs, L. 
Riss, Henry BuaGrove, and Prati 

Coxpuctor—Mr. BENEDICT. 


Beethoven, 


Mendelssohn, 


Schumann, 





MONDAY EVENING, FEBRUARY Sen, 1868. 


To commence at Eight o'clock precisely. 


Programme. 
PART I. 
OTTET, in F, Op. 166, for two Violins, Viola, Violoncello, 
Double Bass, Clarionet, French Horn, and Bassoon (re- 
peated by desire)—MM. Straus. L. Ries, Henry BLaGrovr, 
Piatti, Rersoups, nano: C. Hanren, a and Wisten- 
BOTTOM ove eee ove oe ee Schubert. 
SONG—Miss Junia Euron . . Schubert, 
SONATA APPASSIONATA, in F minor, sar bY, for Piano- 
forte alone—Madame Schumann ove 
PAR ii. 
SONATA, in A major, On, 69. for Pianoforte aud Vivloncello— 
Madame ScuumMaNn and Signor Parte 
SONG, * The Savoyard's Song "—Miss Jutta Eton ... 
QUARTET, in C major, Op. 33, No. 3, for two Violins, Viola, 
and Violoncello—MM. Srravs, L. Ries Hewsry BuaGroy “, 
and PIATTI ... eve eee 
Coxpuctor—Mr. BENEDICT. 


Beethoven, 


Beethoven, 
. Alendelssohn, 


Haydn, 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tobe had of Austin, 28, Picca- 
dilly ; Kerru, Prowse, & Co., 48, Cheapside; and of CuapreLt & Co., 60, New 
Bond Street. 


IMPORTANT TO MUSICAL STUDENTS, COMPOSERS, & AMATEURS, 
Now ready, in one vol., demy 8vo., 6s, 6d., 


N USICAL DEVELOPMENT: Being an attempt to 


show the action in Music of certain fundamental laws of human expression, 
with a view to deduce the true spiritual aims of the chief forms of composition, and 
to lay down the broad principles which should regulate their construction, By 
Josern Gopoawv, Author of “ The Philosophy « f Music,” 
Oprstons OF THE Press, 

“(It contains much sensible thought.”—Azaminer. 

“This is an earnest book by an enthusiastic thinker on the art. . . . . It 
would be impossible to foilow the writer through his very ingenious and intelligent 
arguments ia proof of the theory explained in his opening chapter; but we may say 
he appears to have thoroughly studied the styles of the various composers, and to 
have rightly classed them. Some such thoughtful work as this is assuredly 
well-timed.”— Musical Times, 

We strongly advise musicians to add the book to their store, and its contents to 
thir minds,”"—Alusical Standard, 

“Tt would be impossible within the limits of a brief notice to do anything ike 
justice to the manner in which these ideas are worked out in the seven well-written 
and extremely interesting chapters of which this volume consists. . . . The 
remarks upon modern oratorios and cantata writing are particularly apropos,”— 
Morning Star. 
ft London: Tuomas Morpy, 32, Bouverie Street, Fleet Street, E.C.; Suupxin & Co., 





Stationers’ Hall Court, E,C.; J. Gopparp, 136, St. Paul’s Road, N. Ww. 





fy Sistoire be Palmerin d° Olive filz du Roy Frorenvos de 


Maorponk et de La Bevce Gaianeg, fille de Remicius, Empereur de Coustan- 
A pertect copy of this 


tinople, by Jean Mlangin, ait te Petit Angeuin. 
extremely rare Romance to be sold for THirtY Guineas. 
Enquire of Dunoan Davison & Co., 244, Regent Street, W. 








DEATHS. 

On the 28th ult., J. H. Tuxty, Esq., musical director of the Theatre- 
Royal, Drury Lane, i in his 54th year. 

Recently, Mr. Serron Parry, formerly manager of the Greenwich 
Theatre, lately of the Holborn Theatre. 
. On the 22nd ult., the wife of Mr. Evans, music publisher, Argyll 

treet. 

On the 22nd ult., at Berlin, Herr Morrrz Ganz, concertmeister and 
solo violoncellist to His Majesty the King of Prussia, aged 64. 





TO CORRESPONDENTS. 

A Lover or Menpexssoun’s Musio.—The.“ Reformation cympoeas” 4 
has been played twice at Mr. Charles Hallé’s concerts, at 
Trade Hall, Manchester, and Mr. Hallé himself has played there the 
eighth book of “Songs without Words.” These were first played by 
Madame Arabella Goddard at the Monday Popular Concerts; next by 
the same lady at the Crystal Palace, where the “ Reformation Sym- 
phony ” was produced ; next by Herr Pauer at Mr. Barnby’s concert in 
St. James’s Hall, where also the “« Reformation Symphony ” was played. 
They were also performed by Mr. Benedict at a recent concert of the 
Liverpool Philharmonic Society. 





To ApvERTISERS.—The Office of Tux MustcaL Wor.p is at 
Messrs. Duncan Davison & Co.’s, 244, Regent Street, corner of 
Little Argyll Street (First Floor). Advertisements received as 
late as Eleven o'clock A.M. on Fridays, but not later. Payment 
on delivery. 
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R. TOLHURST’S oratorio, Ruth* (which must not be on any 
account mistaken for an oratorio under the same title, 
music by Herr Otto Goldschmidt, produced at the last Worcester 
Festival), comcs to us from the antipodes, and was first performed, 
four years ago, in the Town Hall of Prahran, Victoria. Judging by 
some extracts frum the criticisms of the Australian press which have 
accompanied it to this country, the work was very favourably looked 
upon in the land of its birth, We may take it, therefore, as an 
indigenous production, racy of the soil, and in harmony with the tastes 
of the people who, according to popular belief, hive their heads where 
their feet ought to be. As such we wish to speak of it with all respect. 
Fixed canons of art are very well within certain limits. English critics, 
for example, could not allow a French or German composer to trans- 
gress them without being down upon him sharply and at once. Nor 
are we sure that an American could claim to escape “ scot free.” Admit- 
ting, however, that the canons aforesaid are good within a radius of five 
thousand miles, the boundary line is a very long way off Japan or 
Victoria. Hence the court composer of the Mikado can snap his fingers 
at the rules and regulations of his western brothers, and he of the 
antipodes, whose head points to the opposite quarter of the heavens, is 
entitled to be still more defiant. Mr. Tolhurst has,,.we are bound to 
say, fully asserted his rights, and he will not be astonished if we tell 
him that, to our unaccustomed eyes, the Australian Ruth isa very 
curions production. ‘There is no reason to be surprised at thir, 
Australia is fertile in curiosities and in phenomena which are distinctly 
opposed to anything with which we are acquainted. Whatever in- 
fluence is the cause of this—whether it be that of the stars we never 
see, or anything else—we have no authority for limiting the ex- 
tent of its operation. It may be, therefore, that Ruth is what it is for 
the same reason that Australian squirrels fly, and the kernels of certain 
Australian fruits grow outside. But, in any case, we should do wrong 
to judge of it by the standards used on this side of the world. The 
oratorio is entirely a thing sui generis, and as novel an importation as 
was the first chest of tea. Remembering that the pioneer consignment 
of the “fragrant leaf” was fried with butter by the favoured 
recipients, we mean to be very cautious about giving an opinion upon 
Ruth till we know more of the conditions of its production, and the 
particular light in which it ought to be viewed. 

There is, however, no reason why we should not attempt to give our 
readers some idea as to what it is like, and so much we proceed to do, 
first cautioning them against hasty conclusions, and pointing em. 
phatically to the moral of the tea. 

As to the general plan of the work, we find that Mr. Tolhurat has 
very closely adhered to the Old Testament story, and only on two or 
three occasions does he introduce passages found elsewhere. In 








* Ruth. An Oratorio. ‘The words selected chiefly from the Holy Scriptures. 
The music composed by George’ Totnurst. London: George Tolhurst. 
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arranging the book for musical purposes he presents us with the first 
novelty out of the many his work contains. The composers of our 
hemisphere usually throw the purely narrative portions of their eub- 
jects into the form of recitative, and reserve their highest efforts for 
the expression of sentiment. Mr. Tolhurst adopts a different plan. 
His first chorus, for example, contains, amid much other of a similar 
character, the following passage:—“ And the name of the man was 
Elimelech, and the name of his wife Naomi, and the name of his two 
sons Malon and Chilon, Ephrathites of Bethlehem Judah.” In order 
to show the antipodean method of treating such family particulars and 
to rid the mind of the reader of any notion that Mr. Tolhurst has 
adopted choral recitative, we give a bar or two ot the music— 
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And the name of the man was E - lim - e- lech. 


Other passages of a like character are treated in a similar way, as for 
example :—‘t When she saw that she was stedfastly minded to go with 
her, then she left speaking unto her;” and “ And Naomi had a kins- 
man of her husband’s, a mighty man of wealtia, of the family of 
Elimelech, aud his name was Boaz.” We must confess to a strong 
appreciation of the novelty, if not the beauty, of this peculiar arrange- 
ment. We do not say that it is other than beautiful, but one wants to 
be accustomed to it in order to speak po-itively on the matter either way. 

With regard to the music, we shall take such “numbers” of the 
work as seem to call for remark, in place of making general observations 
which may possibly lead us into the expression of opinions. The 
work, confurming thua far, to our own mode opens with an overture in 
two maromnentts, andante and allegro. The subject of the former :— 
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is given out asa solo no less than three times, and followed by a passage 
for the brass on a tonic pedale. As this is all, the effect is very curious. 
No less singular is the form of the al/egro. It starts with a subject for 
the celli, which immediately re-appears as a cat:on on the octave, thus :-— 

















There is a second subject, but it escapes similar treatment, and there 
are scile passages and pedales in abundance, besides a prematurely 
strangled fugue, the whole defying any method of analysis with which 
we are acqnainted. The second chorus has an eaual originality. ‘Che 
words are, “ And they went on the way to return unto Judah,” the act 
of going being represented by a pompous ff march, which opens, fills up 
occasional intervals, and concludes, the choral passages being merely a 
repetition of this subject after the fasbion, we suppose of an Australian 
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The snatches of the march as they appear from time to time Rave a 
very droll effect to unaccustomed ears, being rather suggestive of a 
“walk round” between the verses of a nigger song. The novelty of 
the work, however, is not confined to construction. Here is, for 
instance, the opening of the duet, “ Surely we will return with thee ” 
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which is quite enough to show what strange themes may be developed 
under southern skies. But we cannot resist another extract. Mr. 
Tolhurst sets the emphatic declaration, ‘Surely we will return with 
thee,” after this fashion, the instruments playing with the voices :— 







_—— 
+| = 3 = re 


_ Ss 
~ mr ee er 
eee Ow gg en OE ge ee 
- 









With all diffidence we confess our inability to see the beauty or appro- 
priateness of the passage, which, nevertheless, may possess both qualities 
to those better acquainted with Australian art. The same remark 
might be made of Mr. Tolhurst’s harmony. We might quote scores 
of wonderful and inexplicable progressions in which the least singular 
feature is an indifference to the third as a rightful member of any given 
chord, but we hesitate to begin for fear of not knowing where to stop. 
We are bound, however, to show the method in which an antipodean 
composer, having his penultimate chorus in E flat, and wishing to 
conclude in the opening key, D, passes from one to the other :— 
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There is something superb about the directness of this which fills us 
with admiration, Alas! that we dare not imitate it. Yet another 
peculiar feature is the great pains taken to impress certain things on 
the mind which, at first sight, seem to be of no consequence whatever. 
We should fancy that it would be enough to tell us once “ the name of 
the man was Boaz,” but Mr. Tolhurst insists upon going into the very 
agony of iteration about the fact. Witness how he does it:— 
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And his name was Bo-az, And his name was sar And 
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his name was Bo-az, And his name was Bo-az, And his name was 

But even this is exceeded when an intensely earnest desire to bring 
forward the hospitality of the ancient people prompts Mr. Tolhurst, in 
the trio, “ At meal-time come thou hither?’ to repeat the first three 
words very nearly seventy times, Speaking of this trio we must not 
omit to notive a passage in which something very like the bush cry, 
“ Co-oee,” is introduced with an effect only to be fully appreciated by an 
Australian, Here isan example :— 
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At meal-time come, At meal-time comne; At meal-time come, At 
That leap of the octave in the soprano is a suggestion of “ native wood 
notes wild,” of which, among Englishmen, only a milkman can feel the 
propriety. 

We might go on to a far greater length and yet not exhaust the 
curiosities of this curious work, but enough has been said to give an 
idea of its character and to convey the impression that a taste for 
Australian oratorio, as for Chinese cookery, must be acquired by those 
not “to the manner born.” We fear, and, as at present advised, we 
hope Mr. Tolhurst will do little on this side the world with his im- 
portation. Englishmen especially are loth to change when they are 
satisfied with what they have; andas Mr. Tolhurst offers something so 
very different, he will excuse it being looked at doubtfully. In 
Prahran —so says the Telegraph of that town—Ruth was a success. 
Why then divorce it from its native soil, and seek to plant it here, 
?mong strangers who do not, aad cannot, understand it? 








Mr. CaMPBELL Cuasxs. wl ‘returned from Italy. Tant mieux 
for the musical readers of a certain widely circulated journal. 
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MONDAY POPULAR CONCERTS. 

The concert on Monday night was made especially interesting 
by the first appearance for the season of Madame Schumann, who 
received, from a large audience, the flattering welcome which is 
her just due. The pieces selected for her were suited to exhibit 
the finest qualities of her playing. Beethoven’s sonata, Op. 101 
(in A major) ranks high among his many original, characteristic, 
and poetical contributions to the pianoforte solus ; while the second 
trio for pianoforte, violin, and violoncello of Mendelssohn—the 
trio in C minor, esteemed by many of that great composer's ad- 
mirers even before his first in D minor—is one of the most bril- 
liant concerted pieces in which the piano has the chief share. In 
the trio, Madame Schumann, by her unflagging energy, emphatic 
accentuation, and classical reading, has already, on more than one 
occasion, won the applause of English audiences; and never did 
she exhibit her striking individuality to more advantage than on 
Monday night. ‘The scherzo (to instance one movement out of the 
four) was taken with a rapidity that, with less ready and ex- 
perienced coadjutors at her side than Herr Straus and Signor 
Piatti, might have been hazardous; but with them, as with 
Madame Schumann, all was safe, and the trio, with its irresistible 
finale, in which a chorale is introduced with grandiose effect and 
treated with masterly skill, ended, as it began, with a precision 
beyond praise. The solo sonata of Beethoven was, however, the 
chief test of the pianist’s ability. This is the first, and by no means 
least remarkable of the five Sonatas (Ops. 101, 106, 109, 110, 
and 111) which were the ultimate contributions of Beethoven to 
the pianoforte. Its beauties are manifold; but, despite the ir- 
resistible entrain (to use a suggestive French expression) of the 
vivace alla Marcia, and the sustained brilliancy of the finale, which 
contains a fugued episode of enormous mechanical difficulty, cal- 
culated, by the way, to stagger those critics who affect to hold 
Beethoven in small account as a contrapunist, the opening allegretto 
igs the movement which stamps this work indelibly as one of the 
most genuine inspirations of the greatest of all musicians. Madame 
Schumann played the sonata with that enthusiasm which dis- 
tinguishes her, and which communicates itself insensibly to her 
hearers. Her reading of every movement was peculiarly her own, 
the allegretto non troppo and the introduction to the finale (adagio 
non troppo) being ioe quicker than is in accordance with the 
rule accepted by pianists in ordinary. The fire which she threw 
into the vivace alla Marcia (‘+ Lebhaft Marsch—massig”) and the 
vivacity with which she gave the finale produced an impression 
not to be mistaken. After each of her performances Madame 
Schumann was unanimously called forward. 

The quartet, appropriately under the circumstances, was 
Schumann's No. 1, in A minor, about the merits of which we have 
nothing new tosay. Enough that it was admirably executed by 
MM. Straus, L. Ries, H. Blagrove, and Piatti, to whose charge 
certainly could not in justice be laid the indifference with which 
it was received. Signor Piatti repeated his performance of the 
Prelude, Allemande, and Courante of John Sebastian Bach, for 
violoncello without accompaniment, which created an impression 
no less lively than on the occasion of their first introduction, some 
three weeks since. More perfect tone and execution, more irre- 
proachable style than distinguished the playing of this consummate 
artist could hardly be imagined. 

The singer was Miss Julia Elton, who introduced two songs by 
Mendelssohn, both gems, and the old English ditty, ‘‘‘The Oak 
and the Ash,” about which Mr. William Chapell gives so many 
interesting details in his Popular Music of the Olden Time—the 
last so much to the satisfaction of the audience that they asked for 
it again, and Miss Elton repeated two of the verses. Mr. Mac- 
farren’s beautiful accompaniment to this ballad, like the accom- 
pauiment to each of Mendelssobn’s songs, was played in perfection 
by Mr. Benedict. 

At the concert of Monday next Madame Schumann is to play 
the Sonata Appassionata of Beethoven and the same wang sly 
Sonata in A, for pianoforte and violoncello, with Signor Piatti, 
the concert to begin with Schubert’s Ottet, which every one is 
anxious to hear again. ‘The first morning performance (for which 
Madame Schumann is also engaged) takes place to-day. 








Mr. Horton C. Atison has been appointed organist to St. 
Paul's Church, Bolton-le-Moors, Lancashire. 





MR. BARNBY’S CHOIR. 
(From the “Morning Post,” Jan. 30.) 

Last night Mr. Barnby gave the first of a series of four concerts, 
with choir and full orchestra—the first, in short, of his ‘* subscrip- 
tion concerts,” which now promise, like those of Mr. Henry Leslie, 
to be of annual occurrence. ‘The programme was rich in variety 
and interest, as may be seen by the subjoined :— 


PART I. 
Athalie. (The illustrative verses read by Mr. Henry Marston. 
Lemmens-Sherrington, Miss 


Solo vocalists: Madame 


Spiller, and Miss Julia Elton) Mendelssohn. 


PART Il. 

March (composed in celebration of the visit of the painter, 
Cornelius, to Dresden, 1841—first time of performance in 
England) son = re ic Mendelssohn. 

Symphony in D, “ The Reformation ” ove ove --» Mendelssohn. 

Finale to Loreley, Madame Lemmens-Sherrington and Chorus Mendelssohn. 
The magnificent music to Racine’s Athalie was an important 

feature at the preliminary concert (‘‘ extra concert,” as the phrase 

is) given by Mr. Barnby with his choir, in St. James’s Hall some 
weeks since, when, as now, the principal object was to introduce 
the already celebrated, though for thirty-five years buried, ‘“ Re- 
formation Symphony,” and, as now, the entire programme was de- 
voted to the works of Mendelssohn. It is enough to say about 
Athalie that the performance was much better, in every respect, 
than on the previous occasion, and that the charming trio with 
chorus, ‘‘ Hearts feel that love thee,” was perfectly sung and 
loudly encored. ‘The “illustrative verses,” as Mr. Bartholomew's 
attempted condensations of Racine’s noble poetry are styled, were 
declaimed, from book, with hyper-theatrical emphasis, by Mr. 

Marston, and left the impression, not for the first time, that the 

omission of two-thirds of them would be a great relief, and make 

the choruses and orchestral accompaniments, which are beautiful 
throughout, doubly enjoyable. 

The orchestra this time, though a very fine one, consisting of 
about seventy of the best London players, was not, as before, the 
orchestra of the Crystal Palace, and the execution of the “* Reform- 
ation Symphony ” was by no means as precise and accurate as might 
have been wished. Mr, Barnby has little, if any, experience as 
a conductor of instrumental music, and it need scarcely be said 
that it takes a long time to form a good conductor. We 
think it was Themistocles who, when asked if he could play the 
fiddle, answered, No, but that he could build a city ; and it may be 
concluded that a builder of cities would have been more justified in 
engaging the services of ‘Themistocles than an entrepreneur of con- 
certs at which solos on the fiddle were in request. Now, Mr. 
Barnby is an excellent hand at composing and directing the per- 
formance of choral part-songs, &c., but that is a very different thing 
from me ip. large orchestras. ‘Che ‘* Reformation Symphony,” 
however, is such a masterpiece of genius that its beauties cannot 
but speak persuasively for themselves, rough as the performance 
may happen to be. This was proved last night, when every move- 
ment was applauded, and the delicate scherzo and trio were enthu- 
siastically encored. Of the work itself we can only say that each 
new hearing confirms our first impression, that it is one of the 
grandest of Mendelssohn, and (as corollary) of the art of which 
Mendelssohn was so brilliant an ornament. 

The novelty of this concert was a march, hitherto unknown, 
and still in manuscript, composed in celebration of a visit made to 
Dresden (in 1841) by the celebrated painter, Cornelius. Mendels- 
sohn was a great deal mixed up with painters while he resided at 
Diisseldorf, and did more than compose triumphal marches in their 
honour. He wrote letters about them and their works that many 
a professed critic might envy. ‘he march in question is melodious, 
animated, and full of character. It is in the key of D major, with 
two trios in other keys, to contrast with the leading motivo. Admir- 
ably played, it was thoroughly enjoyed, and unanimously called for 
again. ‘This is another instalment from the long-coveted relics of 
the great musician, and, like every one that has preceded it, asserts 
its right to immortality as emphatically as a thing of art can lay 
claim to be imperishable. It has made every amateur still more 
curious about the | agragvgiss sonata in B flat, the sextet in D, and 
other works, which it is generally known are about shortly to be 
introduced by Madame Arabella Goddard, Mendelssohn’s staunchest 
disciple and most eloquent interpreter, at one of the Monday Popu- 
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lar Concerts, where everything that is good in chamber music can 
be heard from time to time. 

The splendid finale to Loreley, an opera which, had Mendelssohn 
lived to complete it, would have inaugurated a new era for dramatic 
music, was a worthy conclusion to an entertainment of rare 
attraction. The hall was crowded in every part. 


— 
TO SUTHERLAND EDWARDS, Esa. 


Sin, —The six bells of St. Nicholas, Abingdon, were cast in 1741 
ata cost of 211/., the total weight being 33cwt., 3qrs., 16lbs. The 
following are the inscriptions upon the bells :—On the treble is, “« Peace 
and Good Neighbourhood. A.R. 1741.” On the second is, “ May the 
Church of Old England for ever flourish. 1741.” On the third, 
“ Prosperity to this Parish. A.R. 1741.” On the fourth, “ Abel 
Rudhall, of Gloucester, Cast us all. 1741.” On the fifth, ** Anthony 
Claxton, Ch. Warden, John Green, Mich. Mayo, overseers. A.R. 
1741.” On the tenor,— 

*T to the Church the living call, 
And to the Grave do summon all. A.R, 1741.” 
Make an epigram out of that, if you can, and oblige your admirer, 

Tilminster, Jan 28. Tuomas Noon Gapp. 





Dr. Francis Rosinson.—It is reported that Dr. Francis Robin- 
son, of Christ Church, and St. Patrick’s Cathedral, Dublin, is 
likely to have the honour of knighthood conferred on him by the 
Lord Lieutenant, All we can say on the matter is that Sir John 
Stevenson, Sir George Smart, and Sir Henry Bishop, were created 
Irish Knights the only musical professors, we believe, who ever 
received that honour—though the two Jast were Englishmen. We 
have no hesitation in stating that a more popular act, orone that will 
be received with more gratification amongst all classes and parties 
in Ireland, both in the musical profession and out of it, could not 
be made by the Irish Government. Dr. Robinson has had a long and 
honourable career in his profession, has always upheld it as a 
gentleman of talent, which his reputation as a musician for over a 
half century in the Irish metropolis shoud entitle him—now in the 
“noon of his fame”—to an honour that in any other country 
would be conceded to him a3 a mark of respect on the part of the 
authorities, who are as much honoused in having the privilege of 
granting it to an honoured and honourable master of his art, as he 
in receiving it.—B. B. 

M. Avser completed his 86th year on Wednesday. Several 
distinguished persons called on him and left their compliments and 
congratulations on the event of his birthday. The general com- 
manding the National Guards paid him an official visit with the 
bands of the regiment, who serenaded him with the overture to 
Masaniello and a march he composed 72 years ago. ‘The great 
composer came tripping down the stairs of his hotel to salute his 
general, and thank the members of the bands for their kind re- 
membrances. 

Morte. Patti.—Galignani says:—Madlle. Patti has quite re- 
covered from her slight indisposition. The circumstances attending 
the rupture of this lady’s marriage do not concern us. Sufficient 
for us to record that it has been broken off, as also the marriages 
of M. Bagier and M. Carvalho. They had agreed to share the 
Salle Ventadour between them; a sort of Box and Cox affair ; 
the Italiens to play on Tuesday, the Lyrique on Wednesday : but 
the municipality have lowered the rent of the Lyrique, and M. 
Carvalho means to remain in his old abode. 

DeatH or Mr. Tutty.—We regret to have to announce the 
somewhat sudden death of Mr. J.'H. Tully, whose connection 
with the orchestras of the principal London theatres has been 
unbroken for more than a quarter of a century. As a ready 
arranger of music for burlesques, pantomimes, and melodramas, 
Mr. Tully was without a rival, and his musical ability was often 
of service in putting more ambitious operatic productions on the 
stage. In private life he was much esteemed. At the time of his 
death he was musical director at Drury Lane Theatre. The imme- 
diate cause of his death was bronchitis. 

BirkenneaD.—Last week Mr. Ryalls, of the Theatre Royal, 
Birkenhead, gave an evening concert, in which Mdlle. Tietjens, Mr. 
Santley, and the whole of Mr. Mapleson’s touring-party assisted. 
The concert was a great success, but a detailed account of the per- 
formance would have little interest for London readers. 











Trt or 4 New Oreay.—On Tuesday evening Mr. Frederick 
Archer, organist of the Brighton Concert Hall, gave a recital on a new 
organ, built by Messrs, Bryceson Brothers & Co. for the Church of St. 
Augustine, Montpelier, Bristol. The performance, held at their factory, 
was attended by several hundreds of persons. The instrument has two 
complete manuals, compiss from CC to G (56 notes), and a pedal organ 
of 30 notes (CC to F), the pedal board being concave and radiating ; 
and is enclosed in a case 17 ft. 6 in. high, 10 ft. 6 in. wide, and 9 ft. 
deep, stencilled and varnished, and the front pipes richly illuminated in 
gold and gay colours. The following are the stops, ete. :— 

Swett OrGay. 


Pipes. Ft. Pipes, Ft. 
Bourdon (W00d) ...cccceserssesevees 56 16} Cornopean (metal).......reee we 56 8 
Open Diapason wood and metal) 56 8| Oboe and Bassoon (metal) «...++ 56 C«8 


Viola (wood and metal) 56 COC —— 





- 56 4 Total number of Pipes...... 448 
o 112 3&2 
Great OrGay. 


Principal (metal) ...... 
Echo Cornet (metal) ... 









Open Diapason (metal)......-0006 56 8 Flageolet (metal)  ....cc.csseecsseee 56 2 
Spitz Flé'e (wood and metal) ... 56 8] Trumpet (metal).......ocscssreeses 56 C8 
Lieblich Gedact (wood & metal) 56 8 ome 
Principal (metal)......ccecccceesseres 564 Total number of Pipes... 392 
Harmonic Fiute (metal) ....00.+6 56 4 
Pepat OrGay. 
Open Diapason (WO0d)...ccccecessrereesseres 30 pipes 16 ft. 
Courers, } Summary. 
Stops. Pipes, 
Super Swell t> Great. Swell Orgati..occcccorsecssssseseeee 7 448 
Sub Swell to Great. Great Organ. ~~ @ 392 
Swell to Great. Pedal Organ. = 30 
Swell to Pedals. Couplers ... oo & ove 
Great to Pedals. - — 
Total sccccoccorserceccesceese 20 = 870 


Three Combination Pedals to Great Organ. Two ditto to Swell Organ. 

The programme included, amongst other pieces, Mendelssohn's 
Fourth Sonata; J. S. Bach’s D major Prelude and Fugue ; two move- 
ments from Spohr’s Quartet in C; the Largo from Beethoven’s Piano- 
forte Concerto in C; J. L. Krebs’ Fugue in D major; and the overtures 
to Ruy Blas and Zampa—all played by Mr. Archer in a very effective 
manner.—W. 

Scuusertr Sociery.—The first concert of this season took place on 
Tuesday last. and, notwithstanding the bad weather, the attendance 
was good. The concert opened with Spohr’s Trio, Op. 124, well 
played by Malle. Alexandre (piano), Mr. G@. Brace (violin), and Herr 
Schuberth (violoncello). ‘I'he other instrumental pieces were solo 
violin on Russian airs by Wieniawski, played by Mr. Viotti Collins; 
two solos for violoncello bv Schumann and Schubert, plaved by Herr 
Schuberth ; solo pianoforte by Mdlle. Alexandre, and Mendelssohn’s 
Grand Trio, Op. 66 (C minor), Messrs. H. R. Bird, Brace and Schu- 
berth. Mr. Bird is a young pianist of decided promise. The singers 
were Madame Czerny, who pleased much in Spohr’s “Rose softly 
blooming ;” Miss Jenny Pratt, who possesses a fine voice; Miss Barry 
Eldon, who was applauded in Mr. Perren’s  Cuckoo;” Miss Fanny 
Poole, who sang Benedict's much admired “Rock me to sleep,” and 
“The Nightingale’s Trill,” besides taking part in Nicolai’s duet, ‘‘ One 
Word ;” Signor Agretti, who introduced a new composition of his own 
and a romance with violoncello oddligato: and Mr. Greenhill, a young 
tenor, who was deservedly applauded in Mr. Sullivan’s “Sigh no more, 
Ladies,” as well as a song by Signor Randegger. The conductors were 
Mr. H. R. Bird and Herr Schuberth. 

Sr. Grorer’s Orrns-Hovse.—Mr. German Reed has engaged Mdlle. 
Liebhart, who will make her débu¢ on the English stage in Auber’s 
Ambassadress, on Saturday next. A new tenor, Mr. Wilford Morgan, 
will appear at the same time. he Contrabandista and Offenbach's 
extravaganza are then to he played alternately. The St. George's 
Opera-house, will, in future, be opened on Monday, Wednesday, 
Thursday, and Saturday evenings, and morning performances be given 
on Tuesdays and Fridays. 

Tue tate Dr. Marx.—During the past twenty years Dr. Mark gave 
no fewer than 9,586 concerts and 5,250 lectures. He appeared before 
Her Majesty and the Royal Family several times, also betore 7,645,791 
children, and 6,255,689 adults, played the National Anthem 9,982 
times, travelled 296,690 miles, expended £125,000, independent of 
£25,000 of his own resources. He established a royal college of music, 
and several conservatoires of music, organized a number of juvenile 
bands, and upwards of 5,500 private and class pupils have been taught 
upon his system, many educated and maintained free of expense. 

‘Tae Marriage or Mbit. Parri.—There is an immense amount 
of betting in Paris clubs as to whether Mdlle. Patti will marry the 
Marquis de Caux. ‘The story goes that he proposed for her in the 
following terms :—‘ Mademoiselle, you are a queen ; will you be 
only a marchioness?” Malle. Patti answered, * Yes.” The Figaro 
says, ‘‘No.” Recently the No” of Fiyaro has been openly 
endorsed by certain high-class journals. Qui sait ? 
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Shaber Silber on Pullad Concerts. 


Srr,—If the Parisians possess many more operatic establishments than 
we can boast of—especially just now, when London has none at all—we 
quite out-pumber them in the matter of concerts, sacred and secular, 
classical and miscellaneous. Classical concertsare very much in fashion 
at present, and with the diffusion of musical knowledge will doubtless 
become more fashionable—perhaps in recollection of Mr. Arthur Chap- 
pell’s Monday evenings, I should say more and more ‘ popular” every 
year. Those who can appreciate the finest quartet music attend the 
Monday Popular Concerts as hearers; while even thcse who only aspire 
to the reputation of being able to appreciate such music like to be seen 
at them. ‘Thus two classes of persons are appealed to—or, at least, one 
class with its numerous hangers on. Ballad concerts, which now take 
place at St. James’s Hall nearly every Wednesday under the direction 
of Mr. John Boosey, with Mr. J. L. Hatton as conductor, are in many 
respects the direct opposite of classical concerts. Not that a ballad 
may not be a classical composition, as those vainly imagine who believe 
classicality in music to be a mere question of form. Butin classical con- 
certs asa rule, and taking the ‘ Monday Populars” as the most familiar 
type, the songs count for little, the singers for less, the words of the 
songs for nothing at all. At the ballad concerts, on the other hand, 
the songs are everything; and songs are sometimes re-demanded solely 
for the sake of the words and of the singer’s manner of delivering them. 
Thus I have heard ‘The Vicar of Bray,” with its dozen verses or 
more, re-demanded, certainly not for any charm to be found in the 
music, but entirely for the fun and satire of the poetry. What must 
an entertainment at which “The Vicar of Bray,” could be encored 
appear to one of those Philharmonic quidnuncs who will not allow them- 
selves to be carried away by the ocean of melody contained in 
Schubert’s Symphony in C until they have quite convinced themselves 
that the work may be pardoned its want of symmetry? A critic or 
connoisseur asked what he thought of the music of “The Vicar of 
Bray,” would (figuratively speaking) spit at the proposer of such a 
question. Indeed, although the ballad concerts, supported as they are 
by many of the best singers of the day, are eminently successful, they 
have not gained favour among the musical, nor, above all, among the 
would-be musical portion of the public. One of our contemporaries 
has pointed out that the hearty applause with which the performances 
at these concerts are so often received may be accounted for by this 
fact--that, whereas, many persons go to classical concerts by way of 
showing their excellent taste, no one goes to such an unpretending 
entertainment as a ballad concert unless ballad singing really gives 
him pleasure. 

Many persons seem to be seriously in doubt as to whether the “ ballad 
concert” is a legitimate form of entertainment or not. That depends, 
of course, in some measure upon the solution to be given to the 
question whether the ballad is or is not a legitimate form of art. Ifa 
ballad is a bad thing in itself, a long series of ballads must be something 
intolerable. But the disrepute into which the ballad has fallen among 
the unthinking portion of our amateurs—that is to say, among the very 
large majority —is easily explained. Ever since the existence of 
English opera in its modern Italianized form—a style commenced by 
Balfe, continued by Wallace and Macfarren, and now discontinued 
generally,—it has been the fashion with critics to protest on all possible 
occasions against the forcible introduction of ballads in places where 
they were not wanted, and where they only served to delay the action 
of the drama. An English opera of the Balfe type always contained at 
least two ballads for the prima donna ; one or two for the contralto, if 
there happen to be a contralto; a couple of ballads carefully prepared 
tor the tenor, and one or more for the baritone. Sometimes—especially 
if Mr. Balfe was the composer — these ballads were melodious, and 
altogether very good specimens of ballad writing. More often they 
were monotonous, commonplace in form, and entirely devoid of 
originality. But, good or bad, they were almost always in the way ; 
and they soon came to be known as “ music-shop ballads,” or ‘ ballads 
written for the music publishers”—it being quite obvious that they 
never could have been composed to suit the requirements of the dramas 
in which they figured. 





Many of our operatic ballads were agreeable and even estimable 
compositions in themselves. They were “ music in the wrong place,” 
but that was not all that could be said against them. However, the 
pieces of which the ballad concerts are chiefly made up are not tho 
solos of our English opera singers, but the favourite and more or less 
ancient ballads which form so important an element in our English 
national music. Few countries are richer in ballad music than 
England, and certainly no one State is eo rich in that respect as Great 
Britain, with its national ballads, so varied in character, of England, 
Scotland, Ireland, and Wales. Each of the four countries is fairly 
represented at Mr. Boosey’s concerts, from the earliest times down to 
the present day. Of course, too, a certain small proportion of new 
ballads is introduced. A song by Madame Lemmens-Sherrington called 
“The Portrait,” Mr. Molloy’s « Clochette,” Miss Elizabeth Philps’s 
setting of Kingsley’s “When all the world is young,” and several 
compositions by “ Claribel,” which have owed much of their effect to 
Madame Sainton-Dolby’s singing, may be mentioned among the 
novelties brought forward at these well-conducted entertainments, 


To Dr. A. S. Silent. Shaver Silver, 





Curtox.—The proceeds of the concert at the Victoria Rooms for the 
benefit of the Redland Poor and Dispensaries amount to £380, expenses 
deducted. It devolves upon the promoters to arrange the distribution 
of these funds, and they have fixed to appropriate £16 for the poor in 
food, clothing, &c., and the remaining £14 to the dispensaries—an 
equal sum to each institution. Mr. Henry Chamberlain and Mr. 
Joseph Townsend, who reside at Redland, and Mr. Thomas Wed- 
more, of Druid’s Stoke, have undertaken to make the distribution. 
The thanks of the promoters are due to the Misses Wearing, Messrs, F. 
Morgan, Palmer, Hodge, and Williams, for their assistance in the part- 
songs, as well as to the stewards, and to those ladies and gentlemen 
who took a prominent part in the entertainment. The concert was in 
every way successful.—Clifton Chronicle. 

Tue Nationa, Gattery.—We understand that the authorities of 
the National Gallery, lamenting the probable cessation of the most 
valuable annual exhibition of pictures by the old masters and deceased 
British artists at the British Institution, are in treaty with the proprie- 
tors of the last-named gallery for the further erm | of their premises 
in Pall Mall, in order to the carrying on of the gatherings of pictures 
on loan from the best furnished English private collections. 

Lxrps.—A pianoforte and vocal recital was given in the hall, South 
Parade, by Mrs. John Macfarren, assisted by Miss Robertine Henderson. 
Mrs. Macfarren introduced the selections of music by brief biographical 
sketches and anecdotes of the composers whose compositions she had 
undertaken to interpret, giving at the same time explanatory sugges- 
tions as to the purport of the music. The composers referred to were 
Weber, Haydn, Handel, Bishop, Mendelssohn, Mozart, Brissac, Beet- 
hoven, G. A, Macfarren, and Thalberg, and the various pieces taken from 
their works were rendered in a manner exceedingly pleasing. Mrs. 
Macfarren presided over the pianoforte with brilliancy and taste; and 
Miss Henderson, who has a finely pitched and expressive voice, sang 
several songs with beautiful effect. The winning manner in which she 
gave Bishop’s air, “ Tell me my heart,” ‘procured for her a well- 
merited encore. There was a crowded attendance.— Yorkshire Post. 

Epixsurce—Norma, was produced by the opera company on Satur- 
day night week—Mdlle, Gilliess having recovered from her indisposi- 
tion. ‘‘Casta Diva,” was given with much expression, and the cabaletta, 
“ Ah, bello, a me ritorna,” encored. The part of Adalgisa found a 
worthy representative in Miss Fanny Heywood, and the two duets 
with Norma, were enthusiastically eucored. Mr. Bond, who was Pollio, 
sang his one air with spirit. Mr. Henry Corri played Oroveso. The 
house was crowded.—Hdinburgh paper. 

CuICAGO—DEsTRUCTION OF FAREWELL HaLt—(From a Corres- 
pondent).—As we were at Brookfort (after concert on the 6th), 
the fire bells commenced ringing, and in fifteen minutes came 
the news that the magnificent new hall (which was crowded to 
overflowing the night before, our concert being the first given in 
it) was all in a terrific blaze, and by the time we reached it nothing 
was left but the walls. An elegant ‘“ Steinway” grand piano 
stood on the stage, and was of course consumed. ‘lhe orchestra 
lost their instruments. We perform in another hall to-night. The 
loss is put at 300,000 dollars. 

Mr. WILFORD Moraan has been engaged by Mr. German Reed 
as primo tenore at St. George’s Opera-house. He will make his 
first appearance, with Mdlle. Liebhart, in Auber’s Ambassadress, 
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New Operas rx Parts.—The following new works were produced at 
Paris during the past year:—At the Imperial Opéra-house, Verdi's 
Don Carlos; La Fiancée de Corinthe, by M. Duprato; and Dalila, a can- 
tata by M. Pessard; the two latter were complete fiascos. At the 
Opéra-Comique, Le Fils du Brigadier, by Victor Massé; Robinson 
Crusoe, by Offenbach; and La Grande Tante, by M. Massenet, the 
second being a success, the last giving promise for the future. At the 
ThéAtre-Lyrique, Gounod’s Romeo et Juliette; Bizet’s Jolie Fille de 
Perth ; Deborah, by M. Devin-Divivier, Saradanapale, by M. Joncitres ; 
Jes Bluets, by M. Cohen, and Cardillac, by M. Dantresme. At the 
Fantaisies Parisiennes, the revivals have been Le Soreier, by Phillidor ; 
Le Calife de Bagdad, by Boieldieu ; Le Planteur de Monpou, and the 
novelties, M. Barbier's Legendes de Gavarni; M. Gallyot’s L’ Amour 
Hannequin ; and Mozart’s L’ Oie du Cuaire. 

A Sreeer Musician.—A man, named James Burke, who played a 
flute about the streets and in public-houses in the provinces for coppers, 
was brought up before the Stockport magistrates on suspicion of passing 
counterfeit coin to the keeper of a spirit vault in Hillgate, on Tuesday, 
but liberated for want of proof of second payment, On searching at 
his lodgings the police found in his possession a Stockport Savings’ 
Bank-book for a deposit of £71. 18s. 1d.; a deposit cheque for £131. in 
the bank of Westport, Ireland ; £22. in gold, and £1. Os. 6d. in silver 
and copper—in all £225. 16s. 1d. . 

Lerps1o.— The 12th Gewandhaus Concert (in honour of the memory 
of Moritz Hauptmann): First Part.—(Compositions by Hauptmann), 
“Salve, Regina” for chorus; overture to the opera of Mathilde; three 
sacred songs for a mixed chorus,—Second Part.—Symphony (No. 3) in 
C minor, Spohr; “Ave Verum,” Mozart; “ Toccata,” Bach (scored 
by Esser) ; and chorus from Mendelssohn’s St. Paul. The works per- 
formed at the 13th Gewandhaus Concert were: ‘Die Najade,” overture, 
Sterndale Bennett ; Concert Air, Spohr (Madame Peschka-Leutner) ; 
Violin Concerto, Beethoven (Herr Lauterbach); Recitative and air 
from Die Zauberflste, Mozart (Madame Peschka-Leutner); Violin Con- 
certo, A minor, J. 8S. Bach (Herr Lauterbach) ; and Symphony in B 
flat major, Schumann. 

Bauyswick.—Herr and Madame Jaell took part in the sixth Sub- 
scription Concert given by the Association for Concert Music, when 
the following pieces were included in the programme: Concerto in C 
major for two Pianos, J. 8. Bach; “ Belsatzar,” Schumann; Andante 
and Variations for two Pianos, Schumann ; Impromptu for two pianos 
on Schumann’s Manfred, Reinecke, etc.—M. Gounod’s Romeo und Julie 
was produced a short time since. The theatre was crammed to the 
ceiling. The public were most anxious that the work should prove a 
genuine hit, and seized every opportunity of applauding it, but, at the 
fall of the curtain, they were obliged to confess they had been dis- 
appointed. 

Mavaw.—Donizetti's Elisire d’Aniore has been successfully revived 
at the Teatro Real. The principal parts were sustained by Signora 
Mora, MM. Naudin, Varvaro, and Salas. Mozart’s Don Juan, with 
Signore Penco, Guadagnini, Sonieri, Signori Tamberlik, Bonnehée, 
Varvaro, Selva, and Padovani, was performed for the first time this 
season on the 23rd inst. Auber’s Muette was to be produced early in 
February, and the celebrated scenic artist, Sefior Ferri, has for some 
time past been busily at work painting new scenery. 

Sr. Pererssurcu.—M. Hector Berlioz has left for Moscow to conduct 
a concert given by the Musical Society of Russia. 

‘ MEPHILIPENOTRASECOMOMENTO ” is the name given to a new musical 
instrument, 








MUSIC RECEIVED FOR REVIEW. 


Scuorr & Co.— Premier Impromptu,” Op. 13; and “ Romance,” Op. 14. By 
Charles Edward Stephens. 
— & Co., and Simpson & Co. (New York).—* Slave Songs” of the United 
8 


W. Czzrny.—“ The Noble Hunt Galop,” by A. Renard; “ Fleurs d'Amour Valses,” 
par H, Steglich. 

Ascuzr & Co.—*La Mode Illustrée,” Edited by Madame Emmeline Raymond. 

Booszy & Co.— Boosey's Musical Cabinet, No. 103, No. 104, No, 105; “ Christmas 
Bells,” by J. L. Hatton; ‘“ Wake, gentle maiden,” “ Only the night winds,” 
“From rock to rock,” “My love, we'll meet again" —by Arthur 8. Sullivan; 
“ Christmas Gathering Quadrille,” by Emile Berger; “ La Grande Duchesse 
Quadrille,” by Arban ; ‘Grand Duchess Valse,” by Musgrave. 

Merzirn & Co.—‘ Exeter Hall,” No. 1, for February. 

M‘Kewan (Hinckley).—* The Stream,” madrigal ; ‘‘ Those Eyes,’ madrigal; “ Twi- 
light,” part-song ; “ Spring Time,” part-song; “‘The Cup of Joy,” part-song. 
Composed by Joseph M‘Kewan. 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
ee the throat, 
AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vooalist or public speaker should be without it, To be obtained of all 
holesale and Retail Chemists 





in the United Kingdom. 





THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Dunoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Frrraat, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 





NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 


LONELINESS a a 

LO IMPROVISATORE DEL ViLLAGGIO 
L'ORTOLANELLA 2. ane ine ee 

LA SPINAZZOLESE , 

LST ALIA ws i ccaith we . 


‘ondon: Cramer & Co, (Limited), 210, Regent Street, W. 





THE LATE MR. WEISS’S NEW TRIOS, 
“THE PEASANTS’ MORNING SONG,” 


FOR SOPRANO, TENOR, AND BASS, 
‘THE LABOURERS’ EVENING SONG,” 
FOR SOPRANO, CONTRALTO, AND BASS, 
Price Four Shillings each, 
RansrorpD & Son, 2, Princes Street, Oxford Circus. 


“IL BALLO,” 
MDLLE, LIEBHART’S POPULAR WALTZ SONG, 
ARRANGED FOR THE PIANOFORTE BY 
F. SCHIRA. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published, price 5s., 


A MANUAL FOR COMPOSERS, 
Leaders of Orchestras, and Bandmasters. 


TRANSLATED FROM THE ORIGINAL OF 


F. J. FETIS, 


Chapel Master of His Majesty the King of the Belgians, Director of the Conservatory, 
. Knight of the Legion of Honour, 


By WELLINGTON GUERNSEY. 


This Manual combines every requisite and knowledge useful to the Student Com- 
poser, Leaders and Conductors of Orchestras, and Bandmasters. It is illustrated 
with the Scales of every String and Wind Instruments, with copious examples how 
to be practically and effectively used; with general directions to the above in every 
department, both vocal and instrumental, and in the general management of an 
orchestra. 

London: Duncan Davison & Co., 244, Regent Street, W. 





The complete Vocal Score of J. OrreNBAcu’s most popular Operetta of 


“LISCHEN AND FRITZCHEN” 
(FOR TWO SINGERS). 
The English Version written and adapted for Public or Private Performance 
By WELLINGTON GUERNSEY. 
Price 7s. 6d. 


This celebrated “‘ Conversation Alsacienne ” has been performed by Miss Robertine 
Henderson and Mr. Whiffin before the Prince of Wales (by special desire), and 
nightly at the French Plays, St, James's Theatre, during the season. It has been 
acknowledged as a chef d'euvre of M. Offenbach at every lyrical theatre in Europe. 
The Overture and Vocal Pieces, with English version attached, will be published 
separately, The Libretto can also be had, with every direction for performing this 
charming piece either in the drawing-room or on the stage, The Orchestra Partscan 
be had of the Publishers. (Copyright.) 


London; Duncan Davison & Co., 244, Regent Street, W. 


“WAKE, MARY, WAKE,” 
SONG FOR A BARITONE VOICE, 
The Poetry by JOHN LATEY. 
The Music by HENRY SMART. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“THE MOSS ROSE,” 
SONG. 
Words from the German, 
Music by E. BUNNETT, Mus. Bac., Cantab. 
Price 3s. 
London: Duxoan Dayison & Co,, 244, Regent Street, W. 
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TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 


COMPOSED EXPRESSLY FOR THE 


Pirmingham Musical Festival, 


1867, 


JOHN FE. BARNETT. 


Price, in Paper Covers, 6s.; Cloth Boards, 8s. 











THE FOLLOWING MAY BE HAD SEPARATE :— 


The Ship was cheered 
(Arranged as a Seng) 


A fair breeze blew , 
Sung by Malle. TIETJENS. 


Down dropt the breeze. : 
Sung by Mr. SIMS REEVES, 


O happy living things ; 
Sung by Mr. SAN TLEY. 


O Sleep, it is a gentle thing . , 
Sung by Madame PATEY- WHYTOCK 


Two voices in the air (Duet) . 4s, 
Sung by Mdlle, TIETJENS and Mdme. PATEY- WHYTOCK 


Swiftly flew the Ship . 4s. 
Sung by Mr. SANTLEY 


The Harbour Bay : 
Sung by Mr. SIMS REEVES 


CHORUS PARTS, Three Shillings each. 


3s. 
3s. 
3s. 
3s. 


3s. 


3s. 


Various Arrangements and Transcriptions for the Pianoforte 
are in the Press. 








LONDON : 


HUTCHINGS & ROMER, 


.9, Conduit Street, Regent Street, W. 





Now Ready, 


PRICE FOUR SHILLINGS, . 
COMPLETE, 


ARTHUR 8. SULLIVAN'S 


NEW 


COMIC OPERA, 
«Che 
Contrabandista 


THE WORDS BY 


F, C. BURNAND. 








LONDON : 


BOOSEY AND CO., 
28, Holles Street, W. 
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SYDNEY SMITHS 
FOUR NEW PIECES 


TROISIEME TARENTELLE. 


PRICE FOUR SHILLINGS. 


EVENING SHADOWS. 


Reverie. 
PRICE FOUR SHILLINGS. 


LUCREZIA BORGIA. 


Fantasia on the Opera of Donizetti. 
PRICE FOUR SHILLINGS. 


SYLVAN SCENES. 


PRICE FOUR SHILLINGS. 


LONDON : 


ASHDOWN & PARRY, Hanover Sq. 
Now Ready, 


“HANOVER 
SQUARE, 


FOR FEBRUARY. 
EDITED BY LINDSAY SLOPER. 


CONTENTS. 
BY THE LAKE. Reverie , Lindsay Sloper. 
SAVOURNEEN DEELISH. Song. Angelina. 
SNOWDROPS. Pianoforte Piece , Boyton Smith. 
FORGET ME NOT. Song. Wilhelm Ganz. 






























PRICE ONE SHILLING. 


LONDON: 


ASHDOWN & PARRY, Hanover Sq. 






Now Ready, 


PRICE*:ONE SHILLING, 
Post-free for 14 Stamps. 


NO. I. OF A NEW 


Musical Monthly Bagasine 


ENTITLED 


“Byeter Hall,” 


PROSPECTUS, 


“ Exeter Haiti” will be, as its name in some manner imports, a 
Magazine of Sacred Music, vocal and instrumental, especially adapted 
for Sunpay Eventing in the family circle. Each number will comprise 
Sacred Songs and Hymn Tunes, arranged for Voice and Piano; also 
Pianoforte and Harmonium pieces, ete. These will be both original 
and selected; but in every case the arrangements will be new 
and copyright. The list of contributors will include many of the 
foremost living authors and composers of devotional music; whose 
works hitherto have not been popularly accessible. In this respect 
‘“‘Exerer Hat” claims a specialty amongst contemporary musical 
publications. 

“Exeter Hatt” will be larger in form than any existing Musical 
Magazine, and will be elegantly printed from engraved plates. Each 
number will be beautifully Illustrated, in lithograph, from original 
designs and after the old masters. The wrapper will be richly illumin- 
ated; and, altogether, it is believed that “ Exerer Haun” will be 
not only thoroughly original in design and execution, but also one of 
the cheapest and handsomest Magazines ever offered to the public. 





Number I. contains the following new and original pieces, viz :-— 


I. “Queen Mary's Prayer,” Sacred Song, by Miss M. 

Lindsay. 

II, Sunday Evenings at the Harmonium. No, I. 

III. New Hymn Tune, by C. E. Willing (Organist of 
the Foundling), 

IV. “The Benediction,” set to Music by Stephen Glover. 

V. Sacred Themes from Gounod. arranged for Piano 
by E. F. Rimbault. 





Forthcoming Numbers will contain Contributions by Benedict, 
Henry Smart, J. F. Barnett, Rimbault, Randegger, Gounod, and other 
popular composers. 

Hymn Tunes by Turle, Hopkins, Redhead, C. E. Willing, &. 





AN UNPUBLISHED ORGAN PIECE, 
BY MENDELSSOHN, 
Will appear in No. IL, with a fac-simile of the Composer’s Writing. 





LONDON: 


METZLER & CQO, 
37, Great Marlborough St. 


(Where ali Communications to the Evrror, or with regard to publication, should be 
addressed), and 


ROUTLEDGE & SONS, Broadway, Ludgate Hill. 








Subscription to “EXETER HALL,” 12s. per annum, post free. 
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CHAPPELL 
MUSICAL MAGAZINE, 


PUBLISHED MONTHLY, 
May be had of all Book and Musicsellers in the 


Kingdom. 





CHRISTMAS NUMBER, No. 1, 
50 Waltzes, &c., by Dan GoprRrey. 





CHRISTMAS NUMBER, No. 2, 
32 Polkas and Galops, by D’AtBert. 





JANUARY NUMBER, 
Faust for the Pianoforte. 


‘A perfect marvel of cheapness,” 





FEBRUARY NUMBER, 
25 Old English Ditties. 


CONTENTS, 


The Mermaid 

. The Hunt is up 

The Bailiff’'s Daughter of 
Islington 


. Phillida flouts me 

. The Spring is coming 

. The British Grenadiers 

It was a lover and his lass 

. Come, Lasses and Lads 

. My Lodging is on the Cold 
Ground 


Coonan » onr 


. Christmas comes but once 
a-year 

. The Three Ravens 

. Once I loved a Maiden fair 





. A Legend of the Avon 

- Barbara Allen 

. Dear Kitty 

. Since first I saw your face 

. The Vicar of Bray 

. In the Spring-time of the Year 

. Come, here’s to Robin Hood 

. Early one Morning 

. Drink to me only with thine 
eyes 


. King John and the Abbot 
. Drive the cold Winter away 
; be a King enjoys hisown 


ag’ 
: The Roast Beef of Old England 





Any Number of Cuapprii’s MusicaL Magazine 
will be sent post free, on receipt of 1s. 2d. in Stamps. 





LONDON: 


CHAPPELL & C0, 50, New Bond St. 





JOSEF GUNG'L’S 


CELEBRATED DANCE MUSIC, 


Solo. 


i= 
oe 


qeccoceofs 


Soldaten Lieder Waltzes - 
Amoretten Tanze do. - 
Jungherren Tanze do. - 
Fruhlingslieder do. 
Abschied von Munchen Waltzes 
Venus Neigen Waltzes - 
Blue Violets Polka Mazurka - 
La Belle do. do - 
Garrison Ball Polka - 

These waltzes as duets are eminently adapted for teaching purposes, 

Complete lists of Gung’l’s Dance Music sent on application to A. 
— & Co., where orchestra parts to all his compositions may be 
obtain 


NEW PIANOFORTE MUSIC. 


BRINLEY RICHARDS. 


Aan naaese 


ae et Be Oe 

' ' ‘ ‘ ' ‘ t ' 

1 ‘ ‘ ‘ ‘ . ' t 
SCOOP ARRAS 
"Sooo oooooF 





— 


ocoococoos? 


os 
2 


ocococooof?s 


Auld Robin Gray - = - 
Huntingtower - 

Et Bondelbryllup (Danish) - 
March. Tannhauser - 
Nearer, my God, to Thee - 
Jerusalem the Golden . 
Those Evening Bells - - 


R. F. HARVEY. 
Masaniello (Brilliant Fantasia) - - - 
Fra Diavolo _,, oi ee 


RENE FAVARGER. 
Soldaten Lieder (Waltz) Gas? - + = 
Norma (Fantasia) = - ~~ 
Lucia di Lammermoor (Fantasia) - 


THEODORE STEN. 
Trovatore (Ah! che la near 7 Pe 
Traviata (Hantasia) - ieee aie LE 
Tannhauser do, » ‘fe tel we 


JULES EGGHARD. 
La Valse des Fantomes - 
Feuilles de Roses - 
Loin de toi (Mélodie) - 
Adieu (Mélodie) - 


GUSTAVE LANGE (ot Berlin). 
Perles et Diamants (Valse Brillante) - 
Le Papillon (Mazurka de Game - 
Farewell (Meditation) - 
La Leine de Bal (Mazurka de Coneert) 
La Retour du Soldat (Grand March) - 


Cote coco Co come DS 
PPP PPR REO 





NEW GALOPS. 


The Morgano Galop by Herre. ine tamed of « * Pik ont 
Flock”) - i 
The Tomahawk Galop (by permission): ee eh 








A. HAMMOND & CO, 


(Late JULLIEN) 
5, VIGO STREET, REGENT STREET, W. 
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